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CORRESPONDENCE 



Sirs: 

In his articles "Fableous Jelly" and "De- 
bunking Jelly Roll" Harrison Smith is per- 
forming an invaluable service for Morton en- 
thusiasts. I know that my own admiration for 
Jelly Roll Morton, which is practically i- 
dolatrous as it is, will become even more 
intense if it turns out he really didn't 
write If Someone Would Only Love Me . Gamb- 
ling Jack , and Bach Day . Unfortunately, Mr-. 
Smith does not offer a shred of evidence for 
his assertions. 

What does Mr. Smith base his claims on? 
Copyrights? If Morton copyrighted one of the 
pieces in question, then Mr. Smith has an 
impossible case. If one of Mr. Smith's com- 
posers did, that still does not conclusively 
prove Morton was not the composer. After all, 
the copyright of Tiger Rag belongs to the 
Original Dixieland Jazz Band, but it is ex- 
tremely doubtful they wrote the piece, which 
seems to have been kicking around New Or- 
leans "long before the Dixieland had ever 
started". Label credits? But if you have 
blind faith in labels, you have to believe 
that J.B. iong, Blind Boy Puller's manager, 
wrote all Fuller's tunes, to take the first 
case that comes to mind. Actually as Sonny 
Terry said, "J.B. wasn't doing nothing but 
getting that money." Perhaps Mr. Smith has 
listened to the alleged composers' scm- 
plaints? But then confusion becomes r<- A *. * 
compounded. The point about Someday Sweet 
heart , for example, which is credited to 
John and Benjamin Spikes, is that Jelly 
claims they stole the tune from him. How 
does Mr. Smith know who to believe? Or did 
Morton steal the tunes from the Plaza re- 
cords by the Adrian Schubert Orchestra, or 
the records of the Grand Central Redcaps 
Quartet? (I suspect Mr. Smith of pulling our 
legs with these obviously fabricated names). 
I am more than willing to meet Mr. Smith 
half-way, but I expect something more than 
sheer whimsy. 

Mr. Smith's efforts to restore the credit 
for such a masterpiece as Don' t You Leave Me 
Here to its rightful composer, a man (or 
woman) apparently named Alabama Blues, is 
commendable enough, however unconvincing. To 
make a point of claiming for someone else a 
tune Jelly Roll never claimed for himself is 
something else again, and if I were churlish 
which of course I'm not, I would begin to 
question Mr. Smith's motives. Of Mamie' s 
Blues , which Mr. Smith startlingly credits 
to Mamie Destune (sic), Morton said: "This 
is the first blues I have no doubt heard in 
my life. Mamie Desdune — this Is her favor- 
ite blues, she hardly could play anything 
else — more, but she really could play this 
number. Of course to get in on it, to try to 
learn it, I made myself — the can rusher." 
And who, I wonder, was King Porter, supposed 
writer of King Porter Stomp? (Is Mr. Smith 
sure it was Mares-Rappolo and not Sam Milen- 
burg who wrote Milenburg Joys?) According to 
Jelly, King Porter Stomp was "inspired by a 
very good friend of mine and a marvelous pi- 
anist now in the cold, cold ground, a gen- 
tleman from Florida, an educated gentleman 
with a wonderful musical education, much 
better than mine, and this gentleman's name 
was Mr. King, Porter King." Alas, that word 
"inspired" is not strong enough for Mr. 
Smith; nothing less than "composed" will do. 

I do not want to spoil Mr. Smith's fun, but 
since Morton is in no position to defend 
himself, I think he (Smith) should do some- 
thing more than make unsupported claims. 



Common decency demands that he interrupt hi£ 
sensational revelations occasionally with a 
little corroborating evidence. 



Jerome S. Shipman 



Auburndale, Mass. 



Ed. Note: 

When Record Research featured Harrison 
Smith's 'Fableous Jelly Roll' and 'Debunking 
Jelly Roll' its intentions were not to sen- 
sationalize, excite or defraud the public 
with erroneous information. Its motives were 
to simply clear up some of the many inaccu- 
racies and misstatements that were made in a 
well known best selling book and several ar- 
ticles in some miscellaneous publications. 
We were fully aware that we would hurt the 
egos of some of Jelly's staunchest admirers 
but es truth must prevail and an accurate 
history recorded, we published the articles 
without any regrets. We still have none. 

During the period when Mr. Smith represented 
one Ferdinand Morton as hie business manager 
Jelly stole the tunes mentioned in order to 
repay the debt on his J6000-Llncoln automo- 
bile. Morton virtually sold the tunes to 
Victor, who without their knowledge, issued 
them under the fictitious titles chosen by 
the 'creative' Jelly. Further proof of this 
is that Harrison Smith and the other compos- 
ers sued Victor and were awarded releases of 
their compositions. This Is a matter of pub- 
lic record and will stand up in any court in 
this land. Mr. Morton was still a member of 
our living society at the time this action: 
took place. Contrary to what Mr. Morton may 
have said about the afore-mentioned tunes, 
they were all part of the package to erase 
his debt and save his auto. 
About the supposed fabricated names of Adri- 
an Schubert and the Grand Central Red Caps 
Quartet, It is suggested that the writer of 
the above letter follow pur auctions a bit 
more closely. 

Dear Len and Bob: 

Just recently a friend of mine brought a 
copy of Record Research over to the hou3e & 
I was very impressed by it as I wasn't a- 
ware that such a magazine was being publish- 
ed. It was your Nov/Dec 1956 edition (the 
Emerson Record issue) and although almost a 
year old I read it from cover to cover. Ve- 
ry, very interesting. 

I wonder if you could tell me of any known 
Record Collectors in the Northeast section 
of New Jersey as I certainly would like to 
meet some. I have a friend in Cresskill, 
N.J. but he is the only other serious col- 
lector that I know. 

I would certainly appreciate anything you 
might be able to tell me in reply to my re- 
quest. 

I guess I'm a Johnny-Come-Lately in the re- 
cord collecting field but have been going 
for a couple of years now and the records 
are beginning to pile up. However, it's ra- 
ther frustrating not to be able to talk to 
anyone about records. 

Well I won't chew your ears off now so 
will ship thi3 off to you and see what you 
have to say. 

Thanks in advance for any info. 

Albert R. Underwood 
46 Legion Drive 
3ergenfield, N.J. 
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FESS WILLIAMS 
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I, Stanloy R. Fess Williams was born 
April 10th, 1394 in Danville, Kentucky. 

My father died when I was five. Believ- 
ing the city offered a Better opportuni- 
ty for she and her son, mother soon mov- 
ed to Cincinnati, Ohio. It was here that 
I attended public schools and studied 
the violin. 

My Mother 

Without a few words about her, my life 
story would not be worth mentioning. 
Mother remarried when I was nine years, 
old and to a very good and sincere man. 
But he did not see any sense in my con- 
tinuing in school when I got old enough 
to work. Even though I agreed with him, 
mother held firm. So besides making me 
stay in school, she got two days' work 
and used one day's pay (75 cents) to pay 
for my violin lessons. Even though my 
step-father disagreed with what he term- 
ed her foolish ideas about me, he put up 
with them. But when I turned 15 and she 
informed him that she was going to send 
me to Tuskegee that next fall, it caused 
the dissolution of an otherwise happy 
marriage. So in giving up her home and a 
good husband in exchange for a sleep-in 
maid's job, no woman could sacrifice 
more for her child. 

At Tuskeegee 
The older I get, the more I appreciate 
the years spent at Tuskegee. When you 
recall that men of the caliber of George 
Washington Carver, Charles Winter Woods 
and H. Clark Smith headed departments, 
you can readily see, we were instructed 
by the best. 

From a reading point of view, the violin 
lessons had made me a pretty good musi- 
cian; so after a few months studying the 
clarinet, my dream of being a member of 
the Tuskegee band was fulfilled. In 
fact, my only interest was music and 
athletics. My academic marks were just 
passable, although I did nicely in foot- 
ball and basketball; but soon gave them 
up entirely for music. By my senior year 
I had learned to play all the band in- 
struments and had risen to be the high- 
est ranking member. Upon graduating I 
was offered and accepted the job as act- 
ing band-master for the summer school 
term. It was a fifty piece band with a 
twenty piece drum and bugle corps. Be- 
sides heading all parades with the band, 
I had to prepare for a concert every 
Sunday afternoon. They consisted of 
standard operas, overtures, one popular 
tune and two marches. 




Accepting this position turned out to be 
a blessing in disguise; because it kept 
me there when the teachers came from the 
various states to take the summer school 
course. It was at this time that Louise 
Phillips (a teacher from San Antonio, 
Texas) crossed my path. No one can ex- 
plain the feeling that comes over you 
when the right one comes along. We mar- 
ried in December, 1915. As this story is 
being written, (1957) our love for each 
other is still so great, we even enjoy 
hearing each other snore. 

Back To Cincinnati 
I arrived back home in the late summer 
of 1914. Sow, my problem was to get mon- 
ey with which to buy a saxophone. You 
most likely wonder what became of the 
salary paid me as acting band-master? 
Well, I owed the school money when I 
graduated. So when they deducted theirs 
and my ticket home was paid for, I ar- 
rived in Cincy with #1.75. Mother was 
still able to solve my problems. She got 
an advance on her salary and by having a 
good credit rating, Wurlitzer let us 
have a saxophone for #5.00 down payment. 
Frank Pork, who had the leading band in 
town, put me to work. His combo consist- 
ed of mandolin, guitar and bass. Neither 
one of the three could read a note; but 
what ears. Frank demanded big money 
(#5.00 a night) for his men. We averaged 
about three nights' work a week. But to 
keep in with the fellows it was neces- 
sary to hang out at the saloons and such 
places most every night. 

Even though I never got intoxicated, 
coming in late hours and with alcohol on 
my breath did not set good with mother. 
My throat was also giving me a lot of 
trouble. 

Tuskegee graduates with my background 
were greatly in demand as teachers in 
the schools through-out the south and 
mid-west. So due to the bad throat and 
mothers seemingly dissatisfaction, I ac- 
cepted a teaching job. 

Winchester, Kentucky 
It was here at the combination graded 
and high school, that I was in charge of 
music, athletics and taught some 6 grade 
classes. 

In this part of the country, all men 
teachers were addressed as professor. 
However, If you were not too stiff, 
pretty soon they would drop the first 
and last (Pro — — or) syllables. Now you 
know how I became known as Fess Williams. 
Teachers were considered leading citi- 



zens; so now mother was very happy. But 
when I married Louise that following De- 
cember, it seems that her fondest dream 
had come true. Me, a teacher and married 
to a teacher. Mother said, "The Lord can 
now take me when ever he gets ready." He 
did, that following January. 

I stayed in school work for four years. 
During this last year, I played on week- 
ends with a band out of Lexington, Ky. 
The reception of my playing by the danc- 
ers was what prompted me to resign my 
school work and go back to music. 

My First Band 
It was organized in 1919 and consisted 
of sax, piano and drums. Shortly there- 
after, a banjo and trombone was added. 
With the exception of W.C. Handy, mine 
rose to be the best known band through- 
out the states of Kentucky, Tennessee, 
Alabama, Indiana, Virginia, West Virgin- 
ia and South Carolina. We played and 
sang in field houses, armories and open- 
side tobacco barns. Trying to fill those 
big spots developed my lungs so big and 
strong that I think they will be good 
and healthy long after the rest of my 
body has gone. 

A fraternity that I played for quite of- 
ten at the University of Indiana turned 
out to be very interesting. After each 
engagement here, one of the members 
would take us to a place called the 
Brook-nook. He would spend as much as 
two hours buying us soft drinks and 
working out with my piano player. About 
ten years later, I found out this stu- 
dent was Hoagy Carmichael. 

Men with me in those days who later made 
names for themselves were Edgar Hayes, 
Stanley Bennett, Ray Green and Jelly 



All our work were one nighters and as 
roads were none too good, we generally 
traveled by train. But trips with-in the 
radius of a hundred miles, we went in my 
—Cadillac. That's rightt And I still 
have a picture of it. 

While in Kentucky our three children 
were bora. The older boy (Rudy) plays 
tenor, clarinet, flute and trumpet. He 
has his own combo and is pretty big in 
the North-west and Alaska. The younger 
one (Phil) is also a tenor man with 
plenty soul and salesmanship. The daught 
er (Ustella) uses her female prerogative 
She studies piano for a while, then she 
will put that down to develop her sing- 
ing. Next thing I know she is rehearsing 
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in seme play. But to support her expen- 
sive taste and be independent, she learn- 
ed and is an accomplished legal secre- 
tary. All three have the ability to make 
the grade but each one is taking the 
long way 'round. 

Chicago 

Being rated the best saxophone player 
through-out the territory I worked, 
prompted me to try landing on big time. 
After several futile efforts to get the 
band in either New York or Chicago, I 
broke it up. My work had been very good 
and I should have had a nice bank ac- 
count; but slow horses, the Cadillac and 
Black Jack predominated. And I might add 
that I wrecked the Cadillac beyond re- 
pair about two weeks before leaving. It 
got hit by a railroad train on my way 
to the races. Until today, I don't know 
why I didn't get killed. 

March 1925 found me, the saxophone and 
$2.30 getting off the train in Chicago. 
Had it not been for a devoted cousin and 
her lovely husband (Eugene and Georgia 
Bass) I would have either froze or star- 
ved to death. The musicians fell for my 
playing but I didn't have a union card 
and no money with which to join. However 
Freddie Keppard (a big hearted and great 
trumpet player) took a liking to me and 
made arrangements to give me some work. 



While working here, I got an after-hour 
job at a spot called the Radio Inn. It 
was run by a segment of the Al Capone 
gang and everything went. Valaida Snow, 
who was destined to become great in 1st- 
er years, was one of the entertainers. 
The following is a typical happening in 
the place; One night the boss told me to 
send Valaida over to his table and sing 
for his party. Mid-way between the song, 
he slipped a pistol out of his pocket 
and shot between his and her feet. He 
called that having fun. I'm about to 
forget to tell you that Tommy Ladiner 
and Tubby Hall were playing with me on 
this job. We generally got through about 
6 or 7 A.M. but on Sundays and Mondays 
we worked until about 11 A.M. Of course 
you never quit until the boss told you 
to. 

By now, I was pretty well known; so 
shortly a job to put my band with a 
vaudeville act came my way. The act was 
known as Dave and Tressie and Ginger 
Snaps. We played the mid-west and all 
the way west to the Dakotas. Press noti- 
ces were so good, the office decided to 
send us east. 



New York 

We arrived in New York the early part of 
1924. After playing several houses in 



1924. We broadcasted from the General 
Electric Station WGY in Schenectady, the 
then most powerful station in the nation 

Jelly James, who was with me in Kentucky 
rejoined me. Spaulding decided to go 
back to Chicago. He was replaced by Hank 
Duncan from Louisville. Green left and 
was replaced by a local drummer ^Ralph 
Bedell) . I got George Temple from Indi- 
anapolis, with Perry Smith (Stony) and 
Ollie Blackwell coming from Annapolis 
and Washington, D-C. respectfully. 

John Fagan, who owned the Rosemont in 
Brooklyn, heard about us. He came up, 
listened to us play the last tune in a 
set and signed us to open for him three 
weeks later which was in August of 1925. 



Brooklyn 

His place was the same in Brooklyn as 
the Roseland was and still is in New 
York. We were contracted for three weeks 
or until the grand- fall open. This open- 
ing for several years had signaled the 
return of the Memphis Five. I oan report 
that they didn't return that fall. We 
stayed from Aug. until Feb. of 1926. 

While on this engagement, we made our 
first New York City Broadcast. And on 
the program was the late Charles Gilpin 
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1919 



1929 



Freddie, like all the best musicians, 
worked two jobs. The big cabaret from 8 
P.M. to 1 A.M. and an after hour spot 
from 1:30 A.M. until? The delegate never 
bothered checking the after hour spots; 
so Freddie would lay off two nights a 
week so that I could work. The salary 
was only #5.00 a night; but tips were 
never under $10.00 apiece. That is be- 
cause the madams came out and brought 
their girls. And, you have never seen 
anything if you haven't seen a madam and 
her girls trying to out-shine one or two 
madams and their girls. 

Freddie got Ollie Powers to come and 
hear me, Ollie liked me so well, he got 
me straight with the union and put me in 
his band and the Dreamland. The Dream- 
land was the same to the South-Side as 
the Cotton Club use to be in Harlem. 
Bell Bottoms, who ran the Dreamland at 
that time, later became Chef-Cook for 
Joe Louis during his reign as Champion. 



and around the city, something went 
wrong with the booking and the act broke 
up. 

My desire to have my own out-fit was so 
strong that even though practically 
broke, I refused a $100 a week offer 
from Fletcher Henderson in order to sat- 
isfy this desire. But fearing that we 
would be unable to get work, three of 
the boys joined other groups. My drummer 
(Say Green) who had been here before as 
a member of Ethel Waters Jazz Hounds, 
ran into an old friend who told him a- 
bout a job up-state. So he, the piano 
player (Anthony Spaulding) and myself 
headed for Albany. 

We were so well liked, that the boss of 
the largest road-house up there told me 
if I could get four of five more good 
men, he would put us in his club. So the 
birth of Fess Williams and his Royal 
Flush took place in the latter part of 
- 4 - 



and the late Teddy Roosevelt Jr. It axo^ 
signaled the making of Green Plver Blues 
for Gennett which was our 1st recording. 



Back To New Yor& 7ia Harlem 
In March 1926, the now famous Savoy 
Ballroom was born. My and Duncan Mayer's 
bands were the ones that opened. This 
engagement and my records were the two 
things that caused me to be known inter- 
nationally. 

With the exception of doing one nighters 
in the suasaer, I stayed at the Savoy un- 
til early January of 1928. 

Two things which we started at the Savoy 
that became popular throughout the world 
were the battle of Jazz and the Lindy 
Hop (now called jitterbugglng) . The 
first battle was between the late Flet- 
cher Henderson and myself. Some others I 



battled ware Paul Whitman, I sham Jones, 
Joe Oliver and Duke Ellington. The two 
biggest were the ones with Henderson and 
Oliver. They had to call out the riot 
squad on each occasion and block off 
Lenox Avenue from 140th to 141st Street. 
Men from these bands who made names for 
themselves later are Don Redman, Russell 
and Joe Smith, Charlie Green, Coleman 
Hawkins, Rex Stewart, Barney Bigard, 
Johnnie Hodges and Louis Armstrong. We 
never lost a battle even though most of 
these bands were larger and some were 
better musically. But when we got 
through setting perfect tempos and put- 
ting on our showmanship, the dancers 
thought we were best in every respect. 

The band became so popular that the Sav- 
oy management felt it imperative for us 
to play there every night. However, so- 
cial clubs in close by Jersey and Brook- 
lyn paid exorbitant prices to have us 
from 1 A.M. to 3 A.M. These engagements 
are what opened Moe Gale's eyes and 
started him in the booking business. 

We were extremely happy at the Savoy; 
but I "personally" was forced out. 

Back To Chicago 
One night early in January 1928 as I got 
off the stand, a hostess pointed out 
■three men who wanted to talk to me. They 
introduced themselves as representatives 
pf Balabas and Katz in Chicago and that 
they wanted me for M.C. and Band leader 
for a new theatre "Regal" they were open- 
ing on the south-side of Chicago. By man 
and I were like loving brothers. So be- 
ing happy at the Savoy plus learning 
that they only wanted me, caused me to 
refuse what was then a big paying job 
($350 a week). They refused to take no 
for an answer and made me promise to 
meet them at the Astor Hotel the next 
morning. 

I arrived at 10 A.M. and it was about 
3:15 P.M. before I agreed to accept the 
job. Can you imagine a musician crying 
because he was talked into taking a $350 
a week job? I did. The contract was for 
six months with a six months option. 

That night, I told the Savoy owners of 
this fabulous offer; but I didn't men- 
tion I had already signed the contract. 
After discussing the pros and cons for 
nearly a week and after assuring them 
that I would send for Lockwood Lewis in 
Louisville, Ky. who was capable of tak- 
ing my place in front of my band, they 
reluctantly agreed to let me go. Buchan- 
an pointed out that since it was a six 
months deal, he would keep my band and 
Lockwood until the 4th of July, send 
them out for the summer and then herald 
my return in the fall. It didn't happen 
as he figured because the Regal took upi 
the option. 

At The Regal Theatre 
For a performer or musician who appreci- 
ates class, this was what you could call 
a dream engagement. Everything was done 
in delux style. Dave Peyton, a very fine 
musician was the contractor. This being 
by far the best paying Job in Chicago, 
he was able to hire the cream of the 
crop for the orchestra. The company let 
me have the biggest names in show busi- 
ness on my bills; such as Buck and Bub- 
bles, Amos and Andy, Bill Robinson, Tom 
Mix, Ruth Etting, Blanche Calloway, Lot- 
tie Gee and George Dewey Washington to 
name a few. All bills comprise unknown 



people. One who I introduced to the the- 
atre public at the Regal was Cab Callo- 
way; also Lucky Millinder who was a dan- 
cer at that time. He claims that my 
style of working inspired him to become 
an orchestra leader. Trom our future 
stars (amateur night) emerged Ina Ray 
and June Hut ton as well as several oth- 
ers who did well in show business. The 
Regal story would be incomplete without 
a word about the late Marshall (Garbage) 
Rogers. He was a great comedian. 



My last week at the Regal is one I will 
never forget. I was to make a short 
speech at the end of each show about how 
my years work had been so pleasant etc. 
At the end of the speech, Alma Lilly 
Hubbard .started singing 'Goodbye Fess' . 
Due to crying on the stage as well as in 
the audience, the curtain had to be 
drawn ahead of time all week. And tie 
week's attendance was the largest for 
the whole year. Who wouldn't love a city 
that accorded them this kind of treat- 
ment? 




Back To Harlem 
My return to the Savoy in March of 1929 
was to a jam-packed house. Even though 
being happy to be back, the great de- 
light in playing jazz all night had left 
me. The mixture of playing sweet and hot 
music in Chicago had left its mark. It 
was during this period, the idea of ar- 
ranging classics in dance form struck me 
The idea was to satisfy my desire for 
those beautiful melodies and the rhythms 
to satisfy the dancers. In other words, 
kill two birds with one stone. Harry 
Links (a publisher) begged me to turn 
them over to him for publication and 
sales. Being desirous to introduce them 
via a chain radio program myself made me 
refuse his offer. This decision caused 
me to lose the honor of being the first 
to swing the classics as some other mu- 
sicians copied the idea and got it to| 
the public before I got the opportunity 
to do so. However ,_ a good many people 
including Harry Links Louis Met calf, 
Kenneth Roane, Joe Steele and I sham 
Jones to name a few, know that I was the 
first person to swing such standards as 
Poet and Peasant, William Tell, Faust, 
Prelude in C# Minor and others. I sham 
Jones' reaction to my arrangement on the 
Prelude in C# Minor the night he battled 
will never be forgotten by me. When I 
got off the stand, he took me to one 
side. Upon learning it was my idea and 
nt> one else had that arrangement, he 
kept raising until he got to #200. I was 
to give him my copy and the score; which 
meant no one was to play it but him. I 
wasn't broke; so the offer was a Joke to 
me. About four months later, a printed 



copy, similar to my arrangement hit the 
market I found out it was made by one 
of I sham' s arrangers, and if my memory 
serves me right, it and other similar 
arrangements of classics were distribut- 
ed through I sham's publishing firm. 

Hit The Eoad 
I decided that one nighters would be the 
best way for me to cash-in on all the 
publicity the Savoy, Regal and Records 
had afforded me. The thought was great; 
but the time and places I decided to 
play were terrible. My dream would have 
been realized had I gone south; because 
trips made by other big names were latei 
over-whelming successes. The stoek mar- 
tat crash of 1929 oaused a lot of people 
to start doing their own work. This ^ut 
thousands or maids, cooks, porters and 
messenger boys, who were the back bone 
of public dances, out of work. 

Due to the comparative few people play- 
ing the market in the south, the same 
type of workers down there continued on 
their jobs. 

In preparing for this trip, I put an ad- 
vance man on the road, about $2,000 in 
placards etc., bought a bus for the boys 
|a Lincoln with a French body for myself, 
hired two chauffers and put the boys in 
the band on salary whether they played 
or not. 

We played all cities of any size from 
Boston, Mass. to Baltimore, Md. Every- 
where we played, the kids came to see 
and hear us; but most of them stayed on 
the outside. Regardless of what was dons 
to rectify this situation, it continued 
the same way. 

What caused this condition finally dawn- 
ed upon me. These were the kids I spoke 
about earlier. The stock market crash 
had thrown them out of work; so they 
didn't have any money to buy tickets. 

Most every week, I had to Jump back home 
and get money to pay bills. Every time I 
had a fairly good night, deductions for 
this and deductions for that would eat 
the profit. When I finally decided to 
call it quits, de-ducks had taken me for 
well of #60,000. Had it not been for 
same property that my wife made me buy, 
de-ducks would have cleaned me complete- 
ly out. 

The big broad-casting companies had book 
departments those days and mine was the 
first colored band signed by H.B.C. ; but 
happiness with them was short lived. 
Most of the spots they booked were ones 
I had previously handled myself; so giv- 
ing them 1051 for this work didn't make 
sense to me. I asked for a release. They 
told me to stay because they had me set 
for the Amos and Andy (Check and Double) 
picture which was to be made in January. 
I agreed; but in January I was informed 
that making of the picture had been set 
back. Believing this to be just a trick 
to hold me, I pressed harder for my re- 
lease. They gave it to me. Well, about 2 
months later the picture was made with 
Duke Ellington getting the part which 
had been set up for me. 

It was now dawning upon me that being 
handled by an agent was as important as 
your playing if not more so. The follow- 
ing is an example of an agent's strength, 
in those early days: 

Lew Breaker refused to put me in the 
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Brooklyn Roseland. About two weeks later 
I signed with the Columbia Broadcasting 
Co. Then he accepted and kept me the 
whole season. In fact, he even alternat- 
ed me between his Brooklyn and New York 
spots. Please don't take this as a knock 
on booking agents. They definitely made 
music big business. My only complaint is 
the way they push the favorite few. If 
you had it in the old days, the doors 
were open for you to prove it. But, 
since the advent of agents, only those 
in the agents' good graces got a chance. 
Even though most agents don't know s 
note from a billy goat, yet they decide 
who is going to be the star among musi- 
cians. Can you imagine a porter having 
the authority to decide who is going to 
win the Nobel Prize? Well this music set 
up is just that ridiculous. 



Columbia was doing a good job on me and 
it looked as though I was on my way a- 
gain until they ran into trouble. The 
union stopped the broadcasting companies 
from booking on the grounds that they 
had too much advantage over other book- 
ing agents. 

It was right along here that you (Harri- 
son Smith) put me in the hands of Mr. 
Spizzi. He got several good theatre 
dates and through Boris Morros, he had 
me set for the New York Paramount Thea- 
tre. This was to be the Jumping off date 
for big work. Mr. Spizzi* s sudden deatt 
in an auto accident ruined all these 
plans for good. 

It then became my misfortune to hook-up 
with a 100$ phoney. He finished me off 
and good. Being hurt and discouraged, I 
refused Tarina and three engagements in 
24 days. 

I did practically nothing for several 
years. My wife's patience and care un- 
doubtedly kept me from being a total 
wreck. To know you are being by-passed 
and pushed around because you demand to 
be treated fair and square is hard to 
take. No one has to tell me why Jackie 
Robinson's hair is gray and why so few 
speak well of Jack Johnson. 

When the country was being harnessed for 
the second World War, the thought struck 
me to assemble a good entertaining com- 
bination. This idea turned out swell. My 



six piece combo, besides playing excel- 
lent dance music, could put on a real 
good floor show. I was M.C., Clint Smith 
( drummer'} dance and comedy, Arnold Adams 
(guitar) * had a beautiful tenor voice, 
June Cole, (Bass) fine heavy baritone, 
Alex Stevens, (trumpet) light baritone 
and Larry Johnson on piano. We climaxed 
the shows with some very good and novel 
group singing. Ocean City, Maryland was 
our regular summer spot for three 
straight seasons. However, clubs in New- 
ark and Trenton New Jersey, Staten Is- 
land, New York and New London, Connecti- 
cut took us whenever they could get us. 
But when I got set to make my big move, 
cousin bad luck reared his head again in 
the form of the 20$ .amusement tax. This 
tax caused a great many clubs to cut 
down on entertainment and even more to 
cut it out altogether. As for the above 
mentioned clubs, only the summer one 
survived. You cannot hold men with only 
ten week's work out of the year; so for 
.me, my last serious effort went down the 
drain. 

Composing 

My work for the past ten years has been 
mostly composing with some arranging. 

Una Mae Carlisle and I collaborated on 
several numbers. Lips Page was set to 
record "The Big Mouth Cat" when he sud- 
denly passed. Four have been accepted by 
publishers and we had planned on submit- 
ting our three favorites this fall. Una 
passed; but I intend to follow through; 
and don't be surprised if one of the 
three clicks. 



Conclusion 
It's better to be a "has been" than e 
"Never was". Having gone to the top and 
being considered one of the old greats, 
is a source of great consolation. Only a 
comparative few are fortunate enough to 
attain this goal. But for me, being 
strong enough to resist the many pit- 
falls that confronted me while on top, 
has made my declining years even greater 
and happier than when I was flying a- 
round in the clouds. 

I joined the church in 1914, married in 
1915 and became a Mason in 1916. Living 
pretty close to the vows that these in- 
stitutions, have kept me about as happy 
as one can be. 



But to my way of thinking, the glue that 
holds all the good ends together is a 
good and loving mate. So to you who have 
seen fit to read this story, paying at- 
tention to the following "Don'ts" will 
prove extremely helpful! 

DON'T let any one make you believe that 
a liquid or drug stimulant is helpful. 

DON'T think every one who smiles or 
makes a pass is in love with you. In 
most cases, it is what you are accomp- 
lishing on your instrument what they 
love. 

DON'T do to your mate what you would ob- 
ject to him or her doing to you. In oth- 
er words, don't give what you can't take 

DON'T ever stop studying and practicing 
if you expect to reach the top. 

and DON'T forget by all means, that I 
can still blow. 



Photo Identifications 

(from left to right) 
1919 - Williams Musicians 
Kelvin Bland, drums; David "Jelly James, 
trombone; Willard Hamby, piano; 'Happy' 
Thornton, banjo; Fess Williams, reeds, 
-Identification by Fess Williams 

1929 - Photograph of Fess Williams' Orch- 
estra at Savoy Ballroom, New York City, 
#David "Jelly" James, trombone; Kenneth 
Roane, trumpet; *George Temple, trumpet; 
*011ie Blackwell, banjo; Emanuel Casa- 
more, tuba; Lockwood Lewis, front man, 
entertainer, alto sax; *Ralph Bedell, 
drums; Andy Pendleton, banjo and vocals; 
Gregory Felix, reeds; -"Perry Smith, 
reeds; *Henry "Hank" Duncan, piano; 
#Fess Williams, white suit, front. 

Note - *0riginal member of the Royal 
Flush Band formed by Fess in Albany, in 

1924 

-Identification by George Temple 
(via Duncan Scheldt), verified by Fess 
Williams. 

1930 - Fess Williams Orchestra 

David "Jelly" James, trombone; Emanuel 
Clark, trumpet; John Brown, trumpet; 

Whit 1 _ f trumpet; Clinton Walker, 

bass; Ralph Bedell, drums; Fess, leader; 
Felix Gregory, reed3; Bob Holmes, reeds; 
Fats Pichon, piano; Perry Smith, reeds. 

-Identification by Fe3S Williams 
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FBSS WILLIAMS DISCOGRAPHY 
We are preparing a compre- 
hensive detailed discogra- 
phy of Fess Williams which 
will cover his records 
from Paramount (1923) thru 
to the 'Chicago' labgl(nd.d- 
40s). 

We would welcome all infor- 
mation from those collec- 
tors having Fess' records. 
Fess recorded for Para- 
mount, Gennett, Okeh, Har- 
mony (Columbia), Brunswick 
(Vocalion), Victor, Decca 
and the Chicago label. 
There may be others. 

Send label statistics and 
comments to us. All infor- 
mation vdll be coordinated 
into the main discographi- 
cal project. 
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HALL MARKS 



* compiled * 

* by * 

* WALTER C. AIXBS * 

For those mysterious symbols occurring impressed in the wax 
of records between the grooves and the labels, other than numerical desig- 
nations of matrix, take, stamper mother, catalogue number and the like, 
but which would seem to have some significance in identifying the manu- 
facturer of the record or the processor of the matrix, I propose the name 
"hall mark" in view of their similarity to the symbols used in silverware 
to denote the manufacturer, 

I have gone through most of my records, and have come across 
the "hall marks" depicted below. The labels on which found, and the range 
of catalogue numbers (at best, this is only preliminary, being only a brief 
survey of my own records} are also indicated. It must be stressed that not 
all the records in a particular range will have the indicated mark; and that 
the A and B sides of the record may not have the same hall mark. 

Where anything can be deduced as to the significance of the 
mark, that will be so deduced 

(Three hyphens, stacked vertically) (indented at 9 o'clock) 
Banner 1475-1848; 2032-2065; 6239-6472, 7001 
Cameo 0142 ( raised, at 3 o'clock ) 
Challenge 561 

. Domino 368-3625 , 0101-0129, 4024-4268 

Jewel 5239-5493 
Mel-0-Dee 310 
Nadsco 1237 

National Music Lovers 1136-1167 
Oriole 241-2134 
Regal 8221-8615, 9658-9765 
Silvertone 2001-2542 

. (Two hyphens, stacked; "equal sign" )( indented at 9 o'clock) 

Banner 6472 

Romeo 796-1068 

("Equal sign" as above, with a third dash below and perpendicular 
like a double-topped "T",)(as above) 

Banner 0747; ;776; 2065; 32294-33074 
Brunswick 6600-6846 

■ Champion 50023 

~ Conqueror 7742-7933 
Domino 3772, 0129 
Mel-0-Dee 310 
Melotone 12484-13228 
N.M.L. 1133 
Oriole 282-2942, 8301 
Perfect 0253, 15428-1606? 
Romeo 5450 



The above three symbols (or two, treating the second as a minor variant of 
the first) would seem to.be a hallmark of the Plaza Music Co., and later on 
(perhaps with the "topped T" sign) of the American Record Corp. I doubt if 
this denotes the Scranton Button Works pressing plant, since other Scranton- 
pressed labels (i.e. Emerson) do have this symbol. 







A 



(A; generally faintly or only partially pressed into the wax 
Banner 1021-1177 HML 1034-1038 

P279-284; 1116 uriole 40s 

Puritan 11159 
Regal 9212-9573 
Triangle HI47-III64 



Bell 

Broadway 

Domino 

Famous 



15060 
10101 

3127-A(!) 



V INSUPERABLE specimen does not have this symbol. This symbol seems 
to occur when Paramount masters were used by Plaza, and the NYRL typography 
altered from it usual characteristics to the early-Plaza characteristics, - 
namely more shallow impression, different typography, and use of the number 
"1" turned sideways 90 as a hyphen between matrix and take. (NYRL usage of 
course being the use of a small superscript take) . 

The letter 0, raised and under the label, also occurs sparsely 
on the Plaza labels. Its occurence was not rigorously noted. 
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N 



("ND") (Occasionally reversed and/or raised) 
Banner 1020-1029 Pennington 
Black Swan 14150 



Broadway 11184-11405 

Carnival 11399 

Clover 1?71 

Cleartona 31004, P126 

Clarion 1132, 3014 

Bmerson 10601, 10623 

Federal 5228 

N.M.L. K)10-1044(so(wtime oblit 
New Kepublic 2330/2331 

Paramount 12106 



Puretone 
Puritan(BMtM) 
Regal 
Resona 
Silvertone 
Triangle 

Wallace Reducing Record 
Strong 0525 
1) 



1168-1392 
11169-11365 
11066-11296 
9373-9406 
75021 
2001 

11204-11402 




Note that most of the specimens bearing this hallmark are BD&M pro- 
ducts. However, this is not a BD&M symbol since there are many BOSH upsael- 
mens which do not bear it; those with original CTRL stampers (i.e., having 
the characteristic superscript take numeral, etc.), for one, do not have the 
ND. The fact that so many labels and matrix series used it indicates that 
it is not a symbol for a record manufacturer as such, but more likely for 
a pressing plant or for a firm processing matrices. It has been suggested 
that "ND" stands for the National Hetals Depositing Co., of Mt. VernonNY, 
which concern specialized in processing masters, plating, etc.; it must be 
emphasised, however, that this is only conjecture at present. 

(B; under label, typed, large letter, raised; sometimes 
inverted; generally at 12 o'clock, near the edge of the label) 

Broadway III76-II4O5 Puritan (profile) 9068, 11253 
Carnival 11399 Triangle 9067, 11291-11410 

Pennington 1182-1399 
Puretone 11313-11365 

This is almost certainly a BOScK hallmark, since I have not seen it 
on any other labels so far. It does not occur on every specimen.however. 

(3 raised dots, at the corners of an equilateral triangle; 
generally opposite the matrix number) 
Cameo 9022-9193 
Lincoln 2949 





r 




c 



(R) 

e 



(Apparently a late Cameo-family mark) 

(Inverted J, at 9 o'clock, handwritten, in wax parallel to the 
grooves, ) 
Cameo 403-569 

(Apparently an early Cameo-family mark; nothing used during 
the candy-striped label period, or after 619 to the 9000s) 

(Large K) 

Brunswick a46l-25S^ (wly-JBS- -label) 
Misea SCQ0&, 5O03« 

(although similar in design, I would assume that these marks 
are unrelated.- On early Brunswick, may refer to MuskegQK 
pressing plant.) 

(J; handwritten in wax, perpendicular to the grooves.) 

Clear-tone S1004 

Lyric 5223 

Mandel 4005 

Phantasle 15216, 15904 

Hoyal 10119 

(apparently denotes Lyric manufacture; most of the above, and 
a good many early Arto-group specimens, those bearing mxs in 
various series from 12000 to 41000, also have a characteris- 
tic irregular groove-spacing.) 

(Circled - M) 

Perfect 14501 

Paramount 12310, 12354, 4003 

(may denote Marsh laboratories; occurs in conjunction with 
odd mxs in 800-900-1000 series which are accountable-for as 
a continuation of the Marsh series.) Note that Van Dyke 7023 
bears a similar K, un circled, 

(Theta) (Hade by superimposing a dash across a capital ) 
Buerson 10713 
HKL 1023-1068 
Regal 9634 

(This one hard to figure. May be late Emerson, or Scranton) 

("Anvil") this one for latter-day saints, appears on CAPITOL and its 
affiliates and customers. 
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ANNOUNCING I 
JAZZ MONOGRAPHS NO. 2 % 

* 

A biographical index to the. % 
Negro musicians of New Orleans f 

i 

by Samuel B Charters J 



170 pages; plus 16 pages of 
photos, none ever before pub- 
lished. WLth discography. 



Special pre-publication price 
$2.50 



1958 I 



\ Ready on or about January, 
4 Please mention this ad. 

* i 

j Remit to: Walter C. Allen I 

* 168 Cedar Hill Avenue J 
4 Belleville 9, N.J. $ 



Comments, criticism and additions to the above lore will be welcomed. 



NIX TO B I 



Dick 
Holbrook 



ftelderbeoke couldn't hive. 



Jimmy MePartlead Mjrt: "Mbn* beautiful 
tone... sense of melody ant harmonics... 
•hat drive emd poise." Blx bought him a 
new bora when Jiissy replaced him in the 
Wolverines, and told him: "I like 70s 
because 70a sound like I do, but yon 
doa» t copy me." 

Saso Morgan recall*: "everybody la Oold- 
kette'e band lored Biz. The guy didn't 
have an ememy in the world. Bat he «u 
oat of this world most of the time." 



Pee Wee Russell met Bix in '86 and 
ed him up like this: "Tery few of us un- 
derstood what he was doing. It was the 
gays like Erupa, Ooodman, Sullivan, 
freeman, Dave Tough and Teseh that real- 
ly appreciated him. Ee drove a band. If 
you had any talent at ell, he made you 
play better." 

And Louis Armstrong, the first time he 
heard Blx, noted: "There's a man as ser- 
leas about his music as I am. His hearts 
with it all the time." And an after- 
thought: "Those pretty notes went all 
through me." 

Talented. Loved. Inspiring. Thrilling. 
All very complimentary. To read the leg- 
end, you'd think that the time he played 
piano and comet in the Lake Forest Aca- 
demy dance bend In 1981 till that final 
gig at Princeton in 1931, 01* Bix was 
Indulged and idolized by every Jazz tea 
and musician of that roaring decade. 

That is all-too-obvlously a romantic ex- 
aggeration. And yet, to be completely 
honest, I was smitten like the rest. It 
happened at college in the fall of 1988, 
^fashionably late, I realize) . A Chi- 
cago lad across the hall had a record I 
ems crazy about. Couldn't hear it often 
enough. Such pace, drive, spirit, bounce! 
And a real good-time sound. I was so 
■ate about that record I made him prom- 
ise he'd give it to me wham he graduated 
the following June. Be did. Z still have 
it. It's OX 40988. Blx playing the "Jazz 
He Blues" end "At The Jazz Band 8*11" • 
Vow, nearly thirty years later, its get- 
ting a little gray in the grooves from 
the mlllio* spins it's had. Quasi that 
was the first record I ever "collected". 
Others of that era I merely bought new 
•s issued. Bands like Ted Lewis, Duke 
SUington, Coon-Sanders, Louis Armstrong 
Paul Vhlteman, Jelly Boll Morton, Ted 
teems. Bed Mlehols, Waring' s Pemnsyl van- 
lams, and everything George Olsea ever 
Issued. Penny how I missed such names as 
Plot char Sm&ggMm and all the wonderful 
blues singers - even Besslet 



Pardon the digression. We ware standing 
Bix in the cold light of reason and ask- 
ing ourselves: Bow come all this 
••notification? 

Let's start with his records. Are there 
very many (of his fairly Considerable 
output) that rate at the top of your 
Jaxz collection? The Wolverine Dennetts 
{are scarce. Can you say much more than 



that for them? I like "Big Boy" best, 
but I'm more apt to take a listen to one 
of the Happy Harmonists when I m> 
that vintage sound. 

Toa rave about "Three Blind Mloe"? Oo a- 
head. I'll admire the extended play of 
the Jungle Band's "Tiger Rag I * II" or 
the variations on "Show Me The Way To Oo 
Home" by Perry's Hot Dogs. All are pleas- 
ant. Hone are even slightly sensational. 

"In a Mist" has merit. So does Sid Beln- 
herz playing "The Boston Trot" (Ge 5350) , 
Artie Sohutt's "Piano Puzzle", Joe Sull- 
ivan's "Gin Mill Blues" or Joe Sanders' 
"Intangibility". 

Then there are the Trumbauers. Some bet- 
ter than others. Hons as loaded with Bix 
as you might like. Always a little too 
muoh of that weaving alto and C melody 
sax. But a few real great ones like 
"Singln' The Blues", "Ri verb oat Shuffle" 
"I'm Coming Virginia" end, "Crying All 
Day". But I ask you? Would you give up 
your Spanier Bluebirds in order to keep 
more run-of-aine Trumbauers? Or your 
Oifford Berigans? Or the earliest Five 
Pennies? Spin * m and then say. 

I'll make it easier. What would you sac- 
rifice for the Bix Ooldkettes? Tour 
WORKS? Your Owls? Tour Rodin Crowns? 
Tour best Georgians or late Columbia 
California Ramblers? Forget the labels. 
Listen to the music. 

And so on down to the Whitemans with Bix 
and Blng. And usually a lot more of you 
know which. Oh sure, Bix crowds into « 
few bars here and there., but so does 
Fingatore. It's real nice music, Bo 
argument. But for great horn, mould you 
put them ahead of Afeble Brunlss' MbXfway 
House Dance Orohesjra or your OH Tien 
tors or those glorious early Bobby 
Baojtajts? 

Close out with Boagy ana his latter-day 
Pals. Many prefer their Boagy with a 
Phil or Leo or Sterling than Blx. When 
did you last play those Hotsy-Totsies 
"Harvey" or "High and Dry"? 

Well, that's the whole shelf. For vj£ae., 
you lay aside the Ge 80068, the Perfect 
14905 ( all three masters, natch) , and 
perhaps the special Victor. And you keep 
your "maybe Sixes". Like my Willard Bob- 
1 son's Deep River Orchestra playing 
"American Suite #8" on Perfect 8870, a 
demonstration record. Or the baffling 
•a'mjore Than Satisfied" by the Sherman 
Swmdodgers on Sllvertone 6059. 

For the Basic . I'll bet you Stick pretty- 
close to "Riverboat", "Singin' She ^lues* 
sad maybe "Royal Garden". Okay - add 
three mora. Ton just couldn't conscien- 
tiously parade Six's talents for more 
than as hour. But think of all the gpstt 
horns that would take from kaat to kin 
/tirspTnT their finest. For example: 
■iajge. There's a guywItE heart, heat, 
hamor and style. 

What about Bix and JUj, style? Hobody 
could claim it's unmatohable. Because 



everybody sounds like Blx. Red Wichols, 
Bill Moore, Gene Cafarelli, Charlie Mar- 
gulles, Manny Klein, JimmyJfaPmrttmaaii 
Andy 8eorest, Wild Bill. And ell the 
others you can name. Makes you womfts* 
when you listen to the Broadway fell] 
Hops "Mine All Mine". s»/fr«s*auw?il 
"Manhattan Rag" or the Whiteman Ti 80751 
"I'm Coming Virginia". You'd swear it's 
the Pride of Davenport ~ that quick, 
slick run that's on, then off and gone. 
Tou can't sneeze or you'll miss it. Wo 
cornet chop suey from Leon B. 

I know what you're thinking. Tou want to 
stand up and tell the world that a cer- 
tain particular Blx disc Is the best wax 
ever grooved of that tune. But watoh 
outt Beware the Spanier "Riverboat Shuf- 
fle", the Beckett "At The Jazz Band 
Ball", the Jan Garber "Since My Best Oal 
Turned Me Down" , the Georgians' "Way 
Down Yonder in Hew Orleans", and (hold 
your hatst) the "Copenhagen" by the Ben- 
son Orchestra of Chicago on Victor 19470. 
Some of these might give you pause. 




The Bensons at Atlantic City 

So I guess we've pretty well debunked 
our young man with a horn. We've pushed 
him so far off his pedestal he couldn't 
fill the third chair la Terkes S.S. Flo- 
tilla Orchestra on the day they all have 
shore leave. We've nixed his klx and 
mixed his trtx and really fixed his llx. 
Probably he'll be left out of the next 
Alseography. The Chicago Loopers won't 
draw say more bids than the Chicago Mai 
Heads. Makes me kind of sorry. Really 
does. Fact tm he had it made with me- the 
tive% time 1 heard him. And those pretty 
notes go all through me, too. Maybe we'd 
better let him stay along with the 
others . 




uauw mm 

Jgjgg TO SOBSCHIBmS 
copies of the 
R8C0RD RESEARCH BOLLCTIS 

A Supplement To 
RECORD RESEARCH MAGAZIHB 
Limited Quantities 
BEQUESTS MOST KB MADE IS WBITIBG 

MOTICE 
BSCOfiJj RESEARCH 
has moved to larger quarters at 
81 HART ST. 
BROOKLYN 6, N.Y. 
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DATING 



RECORDS THROUGH 

SHOW TUNES 



by 

"aul Charosh 



The dating of phonograph records on 
sight is usually impossible— unless one 
has memorized the countless serial num- 
bers of the hundreds of companies, large 
and small. Unless the collector is able 
to do this, a collection of catalogues 
and supplements is necessary for accu- 
rate dating. 

It is true that the type of wax is often 
indicative of the approximate age of the 
record, and that an aural examination 
can indicate to the listener the genera- 
tion in which the recording was made, 
since such an examination reveals wheth- 
er the record was acoustically or elec- 
trically recorded. 

But these latter methods are of little 
help to the collector who wants to know 
the exact year in which a particular re- 
cording was issued. This is often desir- 
able when a collector attempts to ident- 
ify an artist aurally because the label 
does not give the artists name, or gives 
a nom de dlsque. The orchestration usu- 
ally indicates the general period, but 
this again is not specific enough for 
the collector who must have complete ac- 
curacy. Besides, pre-1915 orchestras and 
bands sound incredibly alike, and a sim- 
ple background of piano and violin may 
alao mislead the listener into missing 
the date of recording by five to ten 
years. Dating is always simpler if a 
company is involved which has altered 
the record design frequently. 

However, even if a given company changed 
its label every New Year's Day for fifty 
years, all we would know would be the 
year in which the particular copy con- 
cerned was pressed. It would not tell us 
the year in which the recording was is- 
sued. For example, let us consider Vic- 
tor records. A superficial examination 
of the Victor black-label series over a 
twenty-five year period shows that label 
modifications or modifications in the 
wax near the label were made at least 13 
times between 1909 and 1931. Vi 16777 is 
the Sousa's Band recording of "Stars and 
Stripes Forever" and "Fairest of the 
Fair". The recording was released about 
1911, but the particular copy in my pos- 
session shows all characteristics of a 
1923 pressing. Without catalogues or 
without knowledge of the numbering sys- 
tem, I could not possibly have reckoned 
the year in which the recording was 
released. 

Observation of the label's characterist- 
ics does have one advantage. At least it 
sets one possible limit. In other-words, 
by observing my copy of Vi 16777, I know 
that it was issued no later than 19E3, 
because the label was altered again in 
1924. But I do not know how much earlier 
it could have been issued. 

The secret of accurate dating (at least, 
accurate within one year) , lies within 
Jack Burton' s "Blue Book of Broadway Mu- 
sic", or, if you wish, within the multi- 
volumed "Best Plays" series edited by 



Burns Mantle. In dating any recording, 
the following statements should be axio- 
matic: Firstly, all recordings are issu- 
ed ia ascending numerical order within a 
gives series. Secondly, songs tend, for 
the large part, to be recorded in the 
year in which they were published, or no 
later than a year after. Thirdly, all 
songs from musical comedies or operettas 
tend to be recorded and issued during 
the period in which the musical comedy 
or operetta is running on Broadway (for 
domestic recordings) or in London (for 
British recordings). A similar statement 
may be made about music from motion pic- 
tures. 

Using these statements as a basis for 
our system, we can hereby precede to de- 
velop a simple formula whereby any re- 
cord may be dated. Most record labels 
give credit to any musical comedy from 
which the selection is taken. Therefore, 
by checking in Burton the year in which 
the musical comedy involved was produced 
we may find, for example, this informa- 
tion: Vi 19380 features a song from 
"I'll Say She Is" (1924); Vi 19454 fea- 
tures a song from "George White's Scan- 
dals of 1924"; Vi 19463 features two 
songs from "No, No, Nanette" (1925); Vi 
19550 - "The Student Prince" ( 1924) ; Vi 
19586 - "Puzzles of 1925"; Vi 19588 - 
"Big Boy" (1925); Vi 19590 - "Betty Lee" 

(1924) ; Vi 19613 - "Music Box Revue of 
1924"; Vi 19713 - "Chauve Souris of 
1925"; Vi 19840 - "Sunny" (1925); Vi 
19897 and Vi 19901 - "The Vagabond King" 

(1925) ; Vi 19903 - "Sunny" (1925); Vi 
20029 - "The Girl Friend" (1926); Vi 
20101 and Vi 20163 - "George Whites 
Scandals of 1926"; Vi 20163 - "Sunny" 

(1925) : Vi 20289 - "Honeymoon Lane" and' 
"Katja" (1926); Vi 20361 - "Oh, Please" 

(1926) ; Vi 20372 and Vi 20435 - "Oh, 
Kay!" (1926); Vi 20435 - "Queen High" 
(1926); VI 20455 - "Peggy Ann" (1926); 
Vi 20486 - "Queen High" (1926) and 
"Americana" (1926); Vi 20599 and Vi 
20609 - "Hit the Deck" (1927); and Vi 
20872 - "Good News" (1927). 

It is possible by this system, of course, 
to establish absolute limits. Also, 
there seem to be some contradictions. 
For example, while Vi 19380 and Vi 19454 
would, by this system, be dated as 1924, 
Vi 19463 would be dated 1925, Vi 19550 
as 1924, Vi 19586 and Vi 19588 as 1925, 
while Vi 19590 and Vi 19613 would again 
be dated as 1924 recordings. But, actu- 
ally, there are no contradictions. Some 
shows continued playing from one year 
into another, while others had songs re- 
corded before the Broadway opening. The 
latter is apparently true of "No, No, 
Nanette", which scored an overwhelming 
success in Chicago in 1924 and did not 
reach Broadway until 1925. Therefore, a 
doubtful or dateless period is created 
by this system. What we can say, however, 
is that records between Vi 19380 and Vi 
19613 were released either in the latter 
part of 1924 or in the early part of 
1925. However, since Vi 19586 unques- 
tionably belongs to 1925, we can set the 



cut-off date at a lower number. W® 
therefore have established that record- 
ings made by Victor in 1925 begin some- 
where around Vi 19586. Wa can also note 
that the first record from a show of 
1926 is Vi 20029. This makes it possible 
to set an upper limit for 1925 record- 
ings. Therefore, we may generalize that 
Victor records of 1925 fall approximate- 
ly between numbers Vi 19586 and Vi 20029, 
while recordings of 1926 fall, using the 
same reasoning, between Vi 20029 and Vi 
20599. 

The beauty of this system lies in that 
it allows for a margin of error of no 
more than a few months. Of course, this 
system may be applied to any company 
which ever existed, and is especially 
useful for dating recordings from small 
companies which only may have released a 
few recordings. 

Let us consider the Crltona label 
Neither the label nor the sleeve give us 
any information concerning the year in 
which the records were issued. However, 
Critona 2001 (apparently the first or 
second release of this short-lived comp- 
any) features the songs "Oh Me, Oh My, 
Oh You'." from the musical "Two Little 
Girls in Blue" , and "My Man" , from the 
"Ziegfeld Follies of 1921". According to 
Burton, "Two Little Girls in Blue" open- 
ed in 1921. Therefore, we may easily as- 
sume that this recording was released 
during that year. 



Over a period of time, as the collector 
views more records, the dating limits- 
may be made more precise and the datlngj 
becomes more accurate. This may all be 
done without any reference to old cata- 
logues which are difficult to find, or, 
in some cases, impossible to locate. 



2d. note: 'The Blue Book of *Broadway Mus- 
icals* is one of four books published by 
the Century House of Watkins Glenn, New 
York. The others are 'The Blue Book of 
Tin Pan Alley' , 'The Blue Book of Holly- 
wood Musicals' and 'Melody Lingers On'. 
They may be purchased individually or as 
a group from your local *book dealer or 
directly from the publisher. An Index to 
the above works is also available. These 
volumes are highly reecranen'ded. 
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PANORAMA 

OF JAZZ 
EVENTS 

******* the YEAR IS 1921 ******* 

The following musical organizations were 
the ' steadies* in Chicago in 1981. State 
Street was the magic name for hot music. 
JOBH WICKLIFFE's Famous Ginger Band at 
the Deluuee Sawiens, 3503 State St.; 
CUBSNCS S, JOKXS select orch. at the 
Owl Theatre, State near 47th. ; ERSKINE 
TATE* s Symphonic Orch., Vendome theatre, 
3143 State St.; E.M. WYSR's States Orch. 
States theatre, 3507 State St.; CLARENCE 
H. BLACK's Symphonic Orch., Pickford 
Theatre, 35th & Michigan In New Or- 
leans (2/19/21) BOOKER'S JAZZ BAND play- 
ed the lyric theatre HORACE GEORGE 

and his Jazz Band at the Grand Theatre, 
State k 31st St., Chicago March 7,1921.. 

WILBUR SWEATMAN & his Jazz Boys in 

Philadelphia June 23, 1921 "One of 

the greatest of all 'Blues' singers 
Miss BESSIE SMITH who is at present ma- 
king records with the aid of 6 jazz mu- 
sicians for the Emerson Record Company. 
The first release will be made about 
March 10. Bessie Smith is a native of 

Chattanooga Tenn J. LAURENCE COOK 

recorded these rolls for the Bradford 
Song Roll Co. (June 1921): If You Don't 
Want Me Blues (202); Jazzbo Ball (203); 
You Need Some Lovin Blues ( 204) ; 
Memories Of You Mammy (205); Lovin' Sam 
Proa Alebam (206) Best cabaret at- 
traction in town is at the Paradise, 
H. Illinois Avenue near Mediterranean, 
Atlantic City N. J. (Sat. April 30, 1921) 
Here is the lineup: 0HA8. JOHNSON, FRANK- 
IE J AXON, MARY STAFFORD, DICK KENNARD, 
KATIE CRIPPEN, ALDINGTON MAJOR, GEORGE 
STAFFORD, MATTIE BITE, HELEN LEE, RALPH 
REDMAN, BEN WHITEST, GERTIE BROWN, SIG 
HARRIS, E. BXLLARD, JOE BRUSH .... .NOBLE 
SISSLE will hereafter record exclusive- 
ly for Emerson Records. Two selections 
which Si sale and his side partner, EOBIE 
BLAKE have recorded for Emerson w& 
which are selling well are: Crazy Blues 
(Sm. 10326) and Broadway Blues (Em 10296 

(3/16/21) MAMIE SMITH Concert Co.- 

•Mamie & Jazz Hounds' (2/12/21) - sup- 
ported by Cook & Smith, Minstrel Morris, 
Parker & Mack Jubilee Four will within 
the next 4 days play in the cities of 
Charlotte N.C. ; Charleston S.C. ;Savannah 
Ga. & Macon Ga. The Jazz Hounds are: 
Percy R. Terry - piano; Raymond Beryman- 
clarinet; John W. Jones - sax; Lewis 
Clark - trombone; Clarence Sheppard - 

drums DAISY MARTIN is presently 

(2/12/21) located at 114 Henry Street, 
Roanoke Virginia. She has just sighed to 
record and will tour with a 9-pieoe band 

in the immediate future DINK JOHNSON 

FIVE HOUNDS OF JAZZ are at the Paradise 
Garden in Los Angeles (3/18/21) -Person- 
nel: Dink Johnson - clarinet; Buster Wil- 
son - piano; Manzie Cembali - drums; 
Willie HumDhries - trombone; Darbie 

Hicks - sax". LUCKY ROBERTS will be 

one of the players at a new music roll 
company started in New York. First roll 
release will be on June 1, 1921. All 
Mamie Smith songs will be recorded. The 
name of the firm is Black Swan Music Co. 
of 1547 Broadway New York City 



Hear CHAPPELLE & STINNETTS singing their 
own composition on the Chappelle and 
Stinnette record. Just out (Dec. 1921) 
"Twinkle Little Star" - "Wonderful Baby 

0' Mine" CURTIS MOSBY, formerly of 

the Tennessee Ten and MUTT CARY, origi- 
nator of the Creole Jazz Band have open- 
ed up a music shop in Oakland California 
(April 1921)., SHELTON BROOKS to re- 
cord for large Eastern firm (April 1921) 
The titles are "You Lost Your Mind" 
"Everybody' s Going To See Mary" . He will 
be assisted by OiLIE POWERS - will be 
released in near future..... EUBIE 
BLAKE'S "Ten Little Fingers And Ten Lit- 
tle Toes" (Melodee 3003) adjudged to be 
the best piano roll of the week of Dec. 

24,1921 EDGAR A. BENSON who began 

as an orchestra leader 25 years ago now 
is organizer of 100's of ^musicians. He 
is now at Chicago's Marigold Gardens. 

Roy Bargy is director and pianist 

EVkR&TT RGBBIiMS ANu ftlS JAZi SCREAMERS 
(6/5/21) are now at the Deluxe Gardens, 
3503 State Street Chicago. The band con- 
sists of Everett Robbins - piano; Bob 
Shoffner - cornet; John Holmes-trombone; 
Junius Cobb - clarinet; Alonzo Williams- 
drums ORIGINAL. INDIANA FIVE fl0/2l), 

a favorite with the public, now playing 
at Harvard Inn Coney Island. The band 
has also been contracted to play at the 
Rosemont Dancing Academy in Brooklyn- 
later this Fall. This new ballroom is 
owned by the Roseland people. The orch- 
estra is a unique organization of jazz 
exponents and are on the order of the 
Dixieland Jazz Band. The instrumenta- 
lists are Newman Fier-leader & piano; 
Vincent Grande - trombone; Jimmy Lytell- 
clarinet; Tommy Morton - drummer and 

Johnny Sylvester - cornet JAMES P. 

JOHNSON cuts his first three rolls for 
the ti.R.S. roll company (Jan. 1921). They 
are 'Don't Tell Your Monkey Man' (QRS 
1338), 'It Takes Love To Cure The Hearts 
Disease' (QRS1339) and 'Loveless Love* 

(QRS 1340) The ORIGINAL DIXIELAND 

JAZZ BAND has returned to America (Feb. 
1921) and are at the Follies Bergere for 
an indefinite run. Behind them 'dear Ole 

Lunnon' is jazz wild The LOUISIAN* 

FIVE got $50 per nighlf per man (Feb. 1921 

NATHAN "Laughing" GLANTZ, Sultan of 

the Saxaphone, playing for or recording 
with about 15 different combinations 

March 1921) ISHAM JONES ORCH. now 

I June 1921) playing at Marigold Gardens 
in Chicago. Recently played Ziegfeld 
Roof in Midnight Frolics. Also at "Sixty 
Club' in New York. Record for Brunswick. 

LAVINIA TURNER, ' blues artist and 

her' famous Jazz band have joined ranks 

of Pathe (June 1921) LOCLuLE HEGAMIN, 

the famous singer of blues songs is re- 
cording a number of Clifford Music Com- 
pany blues songs exclusively, for Arto 

Records (June 1921) MARY SAFFORD(sic) 

known as Annie Burns to natives of the 
Ozarks where she makes her home becomes 
exclusive Columbia artist (Aug. 1921). 

First number was 'Crazy Blues' BLACK 

SWAN making Negro records (Aug. 1921). 
Records using exclusively Negro voices 
and Negro musicians from everything from 
operatic to Blues will be recorded..... 
EDITH WILSON, latest blues artist for 
Columbia (Oct. 1921). This artist was 
one of the stars featured in the 'Put 
And Take' show and was instrumental in 
making Broadway like the 'Blues'. Her 
first recording for Columbia company 
will be 'Nervous Blues' in which she 
will be 'asslsted by Johnny Dunn's Origi- 
nal Jazz Hounds . . .New organization re- 



cently formed in Chattanooga, THE 
THEATRE OWNERS' BOOKING ASSOCIATION. Its 
jurisdiction will extend to theatres 
from Galveston Texas to Jacksonville 
Florida to Cleveland Ohio to Kansas City 
Mo. T.O.B.A. owned, operated by theatre 
owners, central office in Chattanooga. 

(Jan. 29, 1921) On the T.O.B.A. cir- 

cuitlweek of 9/3/21)had VIRGINIA LISTON 
at Lyric Theatre.New Orleans; EDNA HICKS 
at the Lyceum Theatre, Cincinnati; Ci^HA 
SMITH at the Dream Theatre, Columbus Ga. 
and BUTTERBEANS AND SUSIE at the Koppin 

Theatre, Detroit Michigan SUNSET 

CAFE, "the most beautiful place of Amuse- 
ment in Middle West" announces grand 
opening, Wednesday Night, August 3,1921, 
at 8pm. Its location is 313-15-17 E.35St. 
corner Calumet, Chicago. SIMMS IMPERIAL 

ORCHESTRA will provide the music 

People are doing the 'old-time quadrille' 
to MAMIE SMITH'S latest sensation "The 
Jazzbo Ball." . Mamie really calls the 

figures GEORGE FILHE'S CREOLE BAND 

at the Paradise Gardens, 35th and Prarie 

Ave., Chicago. (Oct. 29, 1921) 

Paradise Gardens sold and renamed Lor- 
raine Garden No. 2. The first attraction 
was FIELD'S CRACKERJACK JAZZ BAND with 
OLLIE POWERS, ALBERTA HUNTER and GLOVER 
COMPTON (Nov.26, 1921) ARKANSAS- 
BLUES taking the public by storm. It has 
been recorded for over a dozen phono- 
graph and music roll companies. (Dec. 17, 
1921) 

OVER IN ENGLAND (July 9, 1921) 
BENNY PAYTON'S SIX JAZZ KINGS are at 
Palais de Dance, Hammersmith. Personnel: 
Benny Payton-drums; Joe Caulk-bandolin; 
Fred Coxito-sax; Sidney Bachet (sic) - 
clarinet; George Smith-violin; Pierre 

de Calllaux - piano THE RED DEVILS 

under the leadership of Elliott Carpen - 
ter with Opal Cooper are at Rectors. The 
Southern Syncopated Orch. has reorga 
nized and will open at Kingsway Hall 
soon with Mr. Thompson-director and Mrs. 

H.K. REVIS as soloist The ROYAL 

SOUTHERN SINGERS, (F. A. Dennie, J. C. 
Payne, C.C. Rosamond and R.D. Williams.) 
touring all over 
Editor Note: 

The year of 1921 was significant as jazz, 
especially the blues, was gaining a na- 
tion-wide reputation. In the preceding 
comments we have endeavored to present 
i. cross-section running account to fa- 
miliarize our readers with the names and 
trends which were part of this wonderful 
American musical phenomena. If our 
readers would like to see other years 
panorama-rized, please let us know, *RK 



RIM CHIPS by Sheldon Harris 
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ALPHABETICAL CROSS-IMDEX 
***** CHANCE ***** 

DH JO JO ADAMS 1127 

JDAiT BINKLEY 2KU iUDIT£T U34 - 1139 

LOU JLAilllSLL 1130 

BAftrSL HOIJSS 1LQTT U3o 

JOHN LEE lOO&R not - 1UO 

SKIPPY 8R0KN iiJJ 

THE CHANGETEfiRS no? -1111 

FIVE CHAN CBS 1157 

QQNTE CANDOLI 1153 

TiMTT DKAN 1136 

DELTA JOE 1115 

FIVE CHANCES (SEE C) 1157 

FLAklNQOS 1133 _ 1140 - 1145 - 114? - 
1154 - 1162 

FOUH SHADES OF liHYTHku (SEE S) H26 

GEORGE ORE EM 1135 

wsm gheeh 1109 

RIMY GREEN 113? - 11*6 - 1151 
BIG iStiiTHA HENDERSON 1143 
FHEuDIE HILL ORGH. 115? 

1152 

.56 

1160 



RED HOLLOA AT OSGH. 1145 - 1147 - 
1154 - 1156 
. 4 HIS HAtfKS 1155 

LAiY BILL 1141 

LITTLi rtALTEH J. Ill6 

KING KCLU 1133 - 1131 - 1133 - H*0 

MOQKGLOtfS 1147 _ 1150 - 1152 - 1156 
1161 

KELVIN MOORE OROH. 1127 

JOHK'SCHCULiOY 1 PORTER 1101 - 1103- 
1105-1111-1114-111?- 1132 

BY PRINCE 1121 _ 1151 

JUiiY REED TRIO 1142 

JOHNNY SELLERS H20 - 1123 - 1131 

4 SHADES OF RHYTHM 1126 

THE SPANIELS 1141 

3IG SOY SPIRES TRIO 1137 

AL Sk,ITH ORCH. 1124-1 12t-1130-1143 

. OHN nILLIAfcSON TRIO H21 _ lljjl 

JOHNNY YOUNG TRIO 1144 

3SPEK ITEMS! 1102-1104-1106-1112-1113 

III7-IHI-II22-II25 
LAST NUMBER t ll62 

******S ASHE"****** 

j'IVK *LUE NOTES 103 
3EN BRYANT 101 
FATS COLES JaNi) 102 
JOHNKY EAGs.R TRIO 100 

FIVE ECHOES 102 - 105 

FIVE *LUE fcuTES (SEE i) 

FIVE ECHOES (SES E) 

JOHNNY MILLER 10? 

HILL IE NU 104 

rt*LLY ■rflLSOS 106 

OPEN ITEMS: 107 - 101 
LAST NUMJiid! 10? 



GHANCB 1139 Rudy Green with King 

A Chicago label started around Dec., 1950 and which ran till around the 

6n ?,°f ?-? 54 * Ab0ut August 1953 a coin Panion label was started and 1140 The Flamingos with 

called 'SABRE'. This probably lasted till the end of 1954 but releasee King Kolax Orch. 

were few and far between 



1101 John •Schoolboy 1 Porter Schoolboy's Boogie 

& His Schoolboys I'll Never Smile Again 

1102 

1103 John 'Schoolboy' Porter Tennessee Waltz Part 1 
Tennessee Waltz Part 2 

1104 

1105 John 'Schoolboy' Porter Kayron 

& His Schoolboys Deep Purple 
1106 



U 1845 
U 1846 



1141 The Spaniels 

1142 Jimmy Reed Trio 



j. 1143 Big Bertha Henderson 



U 1854 



1107 The Chanceteers 
1106 John Lee Booker 

1109 Henry Green 

1110 John Lee Booker 



The Flame 
Night Beat 

Miss Lorraine 
Talkin* Boogie 

Storm Thru Mississippi 
Strange Things 

Graveyard Blues 
I Love To Boogie 

1111 John ' Schoolboy' Porter Stairway To The Skies 
w» The Chanceteers Top Hat 

1112 
1113 

1114 John 'Schoolboy' Porter Soft Shoulder 
& His Schoolboys Rollin' Along 



with Al Smith Orch, 
1144 Johnny loung Trio 



1145 The Flamingos with 

Red Holloway' s Orch. 



Love Is A Pain 

No Need Of your Crying 

Hurry Home Baby 
That'a My Desire 

Baby It's You 
Bounce 

High And Lonesome 
Roll And Rhumbs 

Rock Daddy Rock 
Tears In My Eyes 



C 5029 
C 5031 



U 2343 
2344 



VJ 53-100 
VJ 53-103 



VJ 53-104 
VJ 53-107 



U 2241 
U 2242 



You Go To My Head A-I365I MH-2755-1 S 95B 
Memories Of You A-13653 MR-2755-4 S 95A 



U 1913 

U 1914 Ru<J y Green 



1147 The Moonglows with 
Red Holloway Orch. 

U 1951 

U 1952 n * 8 Bill 



1149 The Flamingos with 

Red Holloway' s Orch, 

u 1967 

1150 The Moonglows 

1151 Rudy Green 

U I965 1152 The Moonglows with 



U 1966 



Red Holloway' • Orch. 



4 O'clock Blues 
I Cried 

That's All Right 
Just Keep Loving Her 



1115 Delta Joe 

1116 Little Walter J. 

' 1117 
1118 



> 1119 John 'Schoolboy' Porter Break Thru 

Junco Partner 



' 1120 John Sellers 

» 1121 James Williamson & His 
Trio 

' 1122 

1123 Johnny Sellers 

1124 Al Smith Orchestra 
1125 

1126 Four Shades Of Rhythm 



Josie Jones 



Farmer' s Blues 
Lonesome Old Train 



U 2121 11 53 c °nte Condoli 
U 2122 

2108 The Flamingos with 

U 2109 36(1 Holloway' s Orch. 

1155 J.B. & Hia Hawks 

1156 The Moonglows with 
Red Holloway Orch. 

1157 The Five Chances 

1158 Bobby Prince 

1159 Freddie Hill Orch. 



u 2127 

U 2128 



u 2129 
U 2130 



SjTt 51"^'* B ° PlaM F ° r Y ° U l »** '.8. * His Hawks 



Mighty Lone 

Smoke Gets In Your Eyes 
Slow Mood 



U 22461161 The Moonglows 

U 2253 

1162 The Flamingos 



1127 Dr. Jo Jo Adams with 
Kelvin Moore * s Orch 

1128 Bobby Prince with 
Al Smith Orch. 

1129 Sklppy Brown 



1130 Lou Blaxwell with 
Al Smith Orch. 



Yesterday 
So There 

Didn't 1 Tell You 
I've Got A Crazy Baby 

Tell Me Why, Why, Why 
I Want To Hold You 

So Many Days 
Tale Of Woe 

How Blue The Night 
I'm Blue Without You 




Carried Away 
Golden Teardrops 

The Letter 
It's You I Love 

Whistle My Love 
Baby Please 

She Got Me Walkin 1 
I Had A Dream 

Plan For Love 
You Ain'te Beady 

Hey, Santa Claus 

Just A Lonely Christman 

I Sad A Feeling 
Meet Ke Baby 

Secret Love 
Real Gone Mama 

Flamingo 
Mambo, Jr. 

Cross Over The Bridge 
Listen To My Plea 



Now She's Gone 
Combination Boogie 

I Was Wrong 

Ooh Rocking Daddy 

I May Be Small 
Nagasaki 

If You Only Knew 
Better Think It Over 

This Crooked World 
Knock Me Out 

Pot Cream Man 
Lovin' You 

219 Train 
My Gal 

Blues In A Letter 
Jump Children 



C 5052 
C 5055 



C 5066 
C 5067 



C 5059 

C 5060 



C 5074 
C 5075 



C 5053 

C 5054 



C 5068 
C 5069 



C 5088 

c 5093 



C 5111 
C 5113 



C 5132 

C 5133 



C 5120 
C 5121 



C 5089 

c 5092 



C 5134 
C 5136 



HF 1011A 
HF 1011B 



C 5118 
C 5119 



C 5091 
c 5090 



C 5085 
C 5087 



SAB RE 
C ATAL OGUE 



1 1131 James Williamson & His Homesick 

Trio The Woman I Love 

5*1132 John 'Schoolboy' Porter Small Squall 
Lonely Wall 



U 2267 * 
U 2268 100 Johnn y Eager Trio 

u 2333 

U 2335 101 Ben Bryant 



Please Mr. Doctor 

I Should Have Loved Her More 



Blue Midnight 



1133 The Flamingos with 
King Kolax Orch. 

1134 Jimmy Binkley Jazz 
Quintet 



If I Can't Have You 
Someday Somehow 



Hey, Hey Sugar Ray 
Midnight Wail 



1135 George Green with Jimmy Finance Man 
Binkley Jazz Quintet Brand New Rockin' Chair 

1136 Barrel House Blott with Brand New Man (with Lee) 
The St. Louisans Chicks Going Crazy 



r <K 1137 Big Boy Spires & His 
Trio 

1138 Johnny Sellers with 
King Kolax Orch. 



About To Lose My Mind 
Which one Do I Live 



Newport News 
Mirror Blues 



U 2125 

U 2126 



U 2342 
U 2345 



c 5009 

C 5011 



c 5013 
c 5015 



c 5000 
c 5001 



U 2202 

2204 



102 Five Echoes with 

Fats Coles Band 

103 Five Blue Notes 

104 Willie Nix 

105 Five Echoes 

106 Wally Wilson 

107 
108 

109 Johnny Miller 



Baby Come Sack To Me 
Lonely Mood 



Ooh Baby 

My Gal la Gone 



Just Cant Say 
All By Yourself 



So Lonesome 
Broke 



If You Don't Love Me 
The Hunt 



Always 

I Cover The Waterfront 



U 2352 
U 2353 



S 5048 
S 5049 



C 5070 
C 5071 



C 5102 

C 5103 



C 510* 
5105 




'Emerson 

D IARY 

By 

Colton and Kunstadt 
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(continued from issue 14) 
Feb. 13, 1984 

BROADCASTING INCREASES SALES OF RSCORDS 
Al Bpps and his Hot si Astor Orchestra, 
who hare gained popularity through their 
recordings on the Emerson records, will 
broadcast every Tuesday evening between 
10 and 11 o'clock direct from the Hotels 
Agtor, over station WJ2, the new selec- 
tions recorded for the Emerson Phono- 
graph Co. , Hew York. 

Arrangements have been made for the lead- 
ing artists on the Emerson catalog to 
broadcast regularly from the Emerson re- 
cording studio. at 206 Fifth Avenue. The 
first program has been set for tomorrow 
evening between 8:45 and lO'o' clock over 
station WJY. Al Epps Orch. , Fletcher 
Henderson's Orchestra, Jack Kaufman and 
John Ryan, The Four Sioilians, and Mr. 
Mlchaleseko will be heard. Special dis- 
play matter will be furnished to Emerson 
dealers perm t ting them an attractive 
tie-up with the new feature. 

March 26, 1984 
RECORDS VS. RADIO 



Radio has doubled the sales of Emerson 
Records for hundreds of dealers in all 
parts of the eountry - dealers who at 
first feared a great falling off in re- 
cord sales as a result of the tremendous 
popularity of the radio - are now cash- 
ing in because of it.... Arrangements 
have been made to broadcast regularly 
selections released on Emerson Records 
direct from the Emerson Recording Labs. 

April 2, 1924 

HEW AMD LARGS OFFICES FOR EMERSON 
Large new quarters were secured last 
week in New York City by Emerson Phono- 
graph Co., maker of Emerson 50-cent re- 
cords and Eastern distributor of Emerson 
Phonographs and Emerson Phono-Radio ma- 
chines. The new offices are at 307-309 
Sixth Avenue, near Twentieth Strest, oc- 
cupying practically an entire floor and 
affording the organization larger facili- 
ties than it has ever had before for ra- 
pid service to its varied interests in 
trade. Executive offices for President 
Ah rams and his staff and display rooms, 
stock rooms and shipping rooms comprise 
the lay out, and a battery of telephone 
lines has been installed, the key number 
being Watkins 4220. 

Mr. Abrams said yesterday, the work of 
removal having been completed, that his 
company has enjoyed in the first quarter 
of this year a business considerably in 
excess of anything anticipated by it 
when 1924 began. The company has beer 
first in the field with a standard com- 
bination phonograph and radio recelvor, 
and the first to advrrtise the product 
nationally. Mr. Abrams declared and the 
result is that present orders are far 
ahead of anything that the manufacturing 
organization, the Wasmuth-Goodrlch Co., 
Peru, Indiana, can supply. 



April 9, 1924 

12 SALESMEN AMD 3000 DEALERS LISTED 
Emerson . . . making a bid for fame among 
the largest radio distributors in East. 
Pres. Abrams said, "We are prepared to 
supply everything that a phonograph or 
radio dealer may need, from batteries 
and antennae to complete sets of the la- 
test design and manufacture. Our thought 
in entering the radio trade in such a 
comprehensive manner is that we will e- 
rect a permanent business structure 
which will prosper when many of the ex- 
perimenters and sharp shooters in the 
radio field have passed out of it." 
(ed. notes. -Yes, Abrams 1924 statement 
rings true as the greatness of today' s 
Emerson concern so indicates.) 



April 23, 1924 

GIMBEL BROTHERS OF HEW YORK AHD 
PHILADELPHia FEATURE EMERSON RECORDS 



(Ed. note - this was wide-spread adverti- 
zing campaign (newspapers, magazines and 
other media) on the part of Emerson and 
Gimbel Brothers) 

May 14, 1924, 

RACE RSCORDS ADDED TO EMERSON CATALOG 
Pres. Abrams stated, "So far as we have 
been able to ascertain, there is no 
'colored records' on the market retailing 
at 50 cents in the standard 10-ineh 
double-faced product. We have according- 
ly arranged in response to the demands 
of our trade to provide regular new re- 
leases of jazz and blues selections by 
some of the best known colored song wri- 
ters and performers in the country..." 

June 4, 1924 
EMERSON RACE RECORDS 

Who but Emerson can put out these won- 
derful blue hits and who but these won- 
derful Emerson artists can put them over. 
Singing smooth, smothering tunes of 
blues and jazz that make you smile and 

sway as you're carried away back to 

sunny cottonfield as charming little 

Lena Wilson moans her music melodies 

or as the' hot stuff of Fletcher Hen- 
derson's blooey blues gets you goin' 
like Bright Broadway's Steppin* Fools. 

Fletcher Henderson and His Orchestra - 
He and His Club Alabam Orchestra, night- 
ly penormers on Broadway in a wierd, 
wild mixture of jazz and soothing 
symphony. 

10713 Oh Sister Ain't That Hot 

Mamma' s Gonna Slow You Down 

10744 Chatanooga Blues 
Ghost Of The Blues 

Lena Wilson - When you're meloncholy and 
blue, just have 11 '1 Lena cheer you up 
with one of our feeling numbers. 

10745 'Taint Ho Tallin What The Blues 

Will Make You Do 
I Don't Love Nobody, So I Don't 
Have No Blues 



Ethel Flnnie - Ethel's great'. tai her 

Jazz Professors are everything that 
their name implies. 

10746 He Wasn't Born In Araby, But He's 

A Sheiking Fool 
Heart Breaking Joe 

Rosa Henderson - A popular favorite. Her 
jazzy, oroonin' melodies will make you 
want to go home — if you've got one. 

10747 West Indies Blues 
Goin' Home (Blues) 

Hazel Meyers - Everyone knows the moanin' 
jazz and soothin' symphony of Hazel 
Meyers. She's some mean chlrper'. 

10748 Don't Know And Don't Care Blues 
I'm Gonna Tear Your Playhouse Down 

Sterling Grant - The well known tenor of 
the melodious Silvertone Quartette. Has 
a "sterling" voice and strums a hot uke. 
10742 It Ain't Gonna Rain No Mo* 
Ain' t It A Shame 

(continued in a forthcoming issue) 



****** AUCTION ******** 
Books, Supplements, folios, sheet music 

4HHBWHi**{HHMHHHt******** 

Mininum bids appear to the right of title 
RECORD RE SEARCH, . 81 HART ST . . BROOKLYN JjJ C ■ 

DANCING ALL THE LATEST STEPS. aKTTY US UJ27) min. ll.OC 
DUPREE SLUES . BALE CURRAN (1J4J) min. $1.00 

OAii . PAUL WHITEliAN (1J26) min. $3.00 

GUIDE 10 JUL . HUGHES PANASSIE (1556) min. $2.00 

JUL CAVALCADE . DAVE DEXTER, JR. (1545) m ln. $4.00 

JAiii -HOT AND HYiRID . WINTHROP SARGENT (1546) min. $4.00 
THE REAL Ikli .HUGHES PANASSIE (1542) min. $3.00 

AHT OP SINGING by ENRICO CARUSO 4 LUISA TATrtA-ISI min.$5. 
CAUGHT SHORT JDDIE CANTOR ClJ2j) mln. tl.00 

TWO SLACK CHOWS DJ A.E.P. (iJJl) min. $1.00 

VAGABOND LOVER .(192?) PhrUs Bin. $3.00 

CALL ME LUCKY . SING CROSSY tl953> min. $1.00 

MINSTREL IN PRANCE -HARRY LAUDER tlju) min. $2.00 

REALLY THE SLUES _iBZi kiESSIROW (P.oke^Mk) min. .50 
INDESTRUCTHLS RECORD SUPPLEHQ1T(0YLINDER)AUG>0I min .50 
ORIGINAL JOOGIE W00GIE_PINST0P SMITlUShae-tliusic: min.. 50 

UORTON DOWNEY SONG ALSUli(l933)ph.t«s,6S pps 1.00 

BILL hILLER'S FAMOUS MAIN ST. 3*08(1934) 66 pps 2.00 

BILL MlilBrt'S PAiiOUS COWiOY SONGS (1934) 50 pps 2.00 

JILL SILLER'S SONG HITS (1J34) 66 pps. 2.00 
ZEKS MANNERS H ILL? ILLY SONG 3Q0K(l937)34pps(Ph.t«js) 1.00 

iRNSST TU8S SONG POLIO tlJ4«) 52 pps 1.00 

RADIO RUSES SONG SOOK (1533) 50 pps .50 

Auction ends PECSKBSR 18, 
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SWINGING 
WITH ZACC 

*By MIKE ZACCAGNINO * 

Spent a fine evening with clarinetist, 
Tony Parenti and oornetist, Jack Fine at 
a well-known biastro, 'The Professors' 
on W. 47 Street known for its delicious 
Italian cuisine and as a dining spot fox* 
musicians for over 25 years. Tony, who 
was in a reminiscing mood, related some 
stories about his musical adventures du- 
ring the early 30s when he was a sideman 
with the finer commercial organizations. 
"In the early 30s," stated Tony, "I was 
part of the CBS band on radio which was 
headed by Freddie Rich and which inclu- 
ded Bunny Berigan, Artie Shaw, and Mark 
Wernow who played violin. Raymond Scott 
who was Mark' s brother was also in the 
band playing piano. Andre Kostelanetz at 
the time was chorus master. Nat Brusllof 
put together a novelty bend and worked 
for the house. The drummer with this 
group was Leo Wax, now a contractor for 
WOH." 

Tony also went on to relate that he did 
the first radio show for Bing Crosby 
which was sponsored by Camel Cigarettes, 
end NBC hearing that CBS had this wonder- 
ful singer on their station decided to 
look for one who would give them compe- 
tition, so they found Russ Columbo in 
Chicago, and the battle was on to see 
who had the better singer on their sta- 
tion and for a long time the competition 
was very close. 

"At a certain time during the early 30s", 
Tony mentioned, "Through my popularity 
from being heard on the station, I got 
the idea of forming a Saxophone Quartet 
which I called 'Tony Parenti & his Sing- 
ing Saxophones* including Rudy Wei- 
doeft, and believe ii. or not, the fan 
mail began to pour in from the listener. 
The Quartet was very versatile, playing 
not only Jazz, but spiritual end classi- 
cal music as well. The popularity of 
this talented group spred so much, that 
Warner Brothers after hearing this group 
asked them to do a movie shoro, but sug- 
gested to me that It would be better if 
a pianist and a blues singer could be 
added. So Salter Gross on piano (who is 
still very active today) and vocalist, 
Dixie Lee (who was married to Bing) 
Joined the group. 



Tony Parenti also was a member of a 
first-line radio band which broadcasted 
over the 1930 airwaves for Henry George 
Cigars. The group was known as the Henry 
George Orchestra and had Emil Seidel.p; 
3111 Dorn, xylo and percussion; M.Kassee, 
bnj; K.Berger & Billy Effros.tps; Clyde 
Doerr, reeds; Dave Boyd.tb; Gil Koerner, 
reeds; Tony Parenti, reeds; Stanley Green, 
tuba; Kike Rosenkcr & ttirrayHof fman.Tlits; 
Billy Arts, leader and Cornell, accordion & 
piano, A photo exists of this personnel. 

Tony made many recordings from late 1928 
through the early 30s. He wa3 in recor- 
ding outfits who accompanied Kate Smith, 
Annette Hanshaw, Kuth Etting, Frank Cru- 
mit and others. He recorded with Arnold 
Johnson, Nat Brusilof, Keyer Davis (Moss) 
Irving Mills organizations and many more 
which has escaped his memory for the pre- 
sent. He remarked that in the majority of 
cases he was called on to solo when hot 
passagss were featured in the orchestra- 
tion. 

Address all inquiries to me 
at (J.9 Tenth Avenue, New York 



SMALL 
CHANGE 

* By WOODY BACKBNSTO * 

It was Phil Evans of Bakersfield, Calif- 
ornia, who called my attention to an i- 
tem. in the book "Hear Me Talkin' To Ya" 
by Nat Hentoff and Nat Shapiro. On page 
143-9 they quote George Johnson,, tenor 
sax man with the WOLVERINES, as follows: 

"Famous musicians came to listen and 
were eager to sit in, Just as we had 
bean in the days of Friar's Inn in Chi- 
cago. Most frequent of these was Rod 
Nichols, who at that time was Just com- 
ing under the influence of Bix' s genius. 
Red probably will not like this state- 
ment, but it is my personal opinion that, 
much of Red' s playing today is the di- 
rect result of the absorption of ideas 
gained from listening to and playing 
next to Bix, together with learning, 
note for note, of Bix's recordings. Even 
before we had landed in New York, we had 
heard a recording of Red' s called 
"You'll Never Get To Heaven With Those 
Eyes" in which he used Bix's chorus In 
"Jazz Me Blues" note for note." (Bix's 
record was made Feb. 18, 1924). 

Confronting Red Nichols with the above 
quote, he agreed that George Johnson's 

statement was true but only partly 

because the complete story is unknown. 
Here's how It came about. 

For a short while, during May and June, 
1924, Red was with GEORGE OLSEN'S ORCH- 
ESTRA for the show "Kid Boots". Eddie 
Klllfeather was Olsen's pianist-arranger 
at the time. Red recalls distinctly that 
in the arrangement of "You'll Never Get 
To Heaven", Killfeather had copied Bix's 
chorus of "Jazz Me Blues" into the ar- 
rangement. Being sideman with the band 
and needing the loot, lied played the ar- 
rangement and never said anything about 
it. 

Here are the details of the recordings 
Red made with Olsen: 
May 16. 1924 

B-30155 VI 19375 He's The Hottest Man 
In Town 

B-S0156 rerecorded Sally Lou 
June 5. 1924 

B-30156 Vi 19374 Sally Lou 

B-30165 VI 19375 I Got (A New Kind of 

Man) With a New Kind of Love For Me 

June 26. 1924 

B-30326 rerecorded*Beale Street Blues 
B-303E7 VI 19405 You'll Never Get To 
Heaven That Way 

♦rerecorded 7/25/24 & issued on VI 19457 
after Red left the band. 

One further point, Red considers John- 
son's statement a compliment. Red cer- 
tainly did listen to Bix, and during 
this period thought he was the greatest 
Jazz band cornet player he had ever 
heard even though Red had previously 
been influenced by others. There have 
been many trumpet players since that 
time their names would fill this col- 
umn-- — that Red has heard and he hopes a 
little of them rubbed off on him. Red 
doesn't feel there ever was a musician 
that was not influenced by other musi- 
cians work this, Red feels, is com 

structive progress. 

I 'm sure we all agree with Red' s state- 
ment at least if we care to be honest 

with ourselves. Unfortunately, many 
"well-known" critlos deliberately over- 
look this point with the result that 

- 14 - (continued p. 



REMINISCE 
IN TEMPO 

* By FRANK KELLY * 

IRVING AARONSON L'ANA 
JACK BERGER EASTWOOD LANS 

FREDERICK' DELIUS MARY OSBORNE 
F0ZZY KNIGHT "HELLO WORLD" HINDERSONi 
PAUL THBtAINE 

The late EASTWOOD LANE who wrote, one of 
Bix' favorite compositions, "Adirondack 
Sketches", was manager of the piano de- 
partment at Wanamaker's NYC store on 

Broadway and 8th Street Recall JACK 

BERGER (1931) Hotel Astor Orch. with 
Pinky Perlman playing violin with this 
Orch. Today you know Pinky as the Metro- 
politan Opera's "JAN PEERCE". Berger's 

theme song was "Tall Buildings." 

"HELLO WORLD" HENDERSON (1925) was the 
USA's original Disc Jockey and would 
make bis listeners think the show world 
descended upon Shreveport La. ell on any 

night you turned in "Hello." FRANK! E 

TRUMBADIR' s mother was a concert pianist 
and still among the living. HOAGY CAR- 
MICHAEL' s mom played good piano, her 
specialty being Maple Leaf Rag. JIMMY 
I Wolverines) HARTWELL's mother was a con- 
cert organist About 1934 I recall 

Frank Froeba (piano), Mike Riley (tmb), 
Morty Friedman (hot tenor Sax) with 
IRVING AARONSON' s Band at Long Island's 
Riis Park. Was a hot band. Aaronson our- 
rentlv is., a musical coordinator in one 
of the Hollywood studios, and Friedman's 
a studio reedman out there. Incidentally, 
FUZZY KNIGHT played piano with Aaronson 
Band (late 20s or early 30s). Fuzzy did 
lots of movie acting, and is currently 

doing TV film acting Recall PAUL 

TREMAINE playing at, and broadcasting 
from Youeng's Chinese-American Restau- 
rant on Broadway with Sonny Dunham on 
trumpet and trombone (early 30s). During 
recent years, Tremaine was an announcer 
over ILGWU's Station, WFDR-BJ - later 
moved to WINS. Paul also had a band 
recently at Gene Kardos' Gloria Palest 
on E. 86 Street, NYC. Paul in his youth 
attended Military prep school, his dad 
was a band leader. During World War 2 
he was a commisioned officer in the Army 
....Speaking of the gentler sex, is MARY 
OSBORNE still active? Recall Mary play- 
ing guitar with Joe Venuti's band. Last 
winter was with a combo over WPIX-TV. 
Does some nice vocals, too. Does anyone 
know the whereabouts of "L'ANA" who 
played red-hot tenor in the pre-war era. 
Heard BETTY GRABLE winged her way to 
Hollywood blowing sax with a femme band. 
Incidentally Betty went under the nom de 
plume of Ruth Haag on a Harry James' 
Columbia, recording of 'I Can't Begin To 

Tell You' FREDERICK DELIUS, English 

Impressionist composer in 1885 played 
organ in a NYC or Brooklyn Church or 
Synagogue. Which house of worship, ana 
where? None of the Delius experts know. 
When Delius reached NY port he boarded a 
coastwise boat and disembarked at 
Fernandina, Florida. There's three un- 
published Delius works in Jacksonville 
that Sir Thomas Beecham should investi- 
gate their worthiness of recording. 

Send your queries to ma at 

62? W.169 Str eet, New York 

COMING 
THE BIRTH OF EIXINGTCSL4 

By 

Harrison Smith 

EDISON ISSUE 

written and compiled 
By 
Ray Kile 

includes discography, master catalogue, 
history, photos etc. 
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it herewith open up disco-activities 
with some information about a bizarre 
cpartet of aides by a seemingly un- 
believable organisation, OLGA BIBOH'S 
PSASAHT JAZZ ORCHESTRA, whose recordings 
appear on the dull-green Columbia label 
(foreign B series - not to be conrused 
with Col English Colurabias). The irre- 
pressible Dan Kahony gives credence tg 
the nana, Olgar Blbor. as he has in for* 
mation of Bibor's pianoforte accompani- 
ment to an Edison recording artist. 
The Columbia Bibor 'International Dance 
Music' sides are: Two Brothers- waits 
85222-1/Srape Harvest In Italy - polka 
85254-? coupled on Co 8 4327 and, Out Of 
Hy Album 85252/Village Music - peasant 
Waltz- 85257-1 coupled on Co E 4396. Of 
the four sides the only one closest to 
jazz interpretation is the 'Out Of Hy 
Album' item. It's on this side that the 
'peasants' (who apparently try their 
darnest) evince a Jazz interest. The or- 
ganization consisting of tp, tiab, domi- 
nant clary, piano, possibly another reed 
and/or brass play in the Earl Fuller/ 
ODJB school. Perhaps their closest musi- 
cal counterpart would be Saxi Holt3worth 
Harmony Hounds who waxed early Emer- 
son and Gennett items. 

Since we are on the subject of the u- 
nique in recordings here is information 
on another foreign series Columbia item. 
Ve got a real +++ charge out of our 
chance listening to FRANK PADIIXA T SO 
GUATEMALA MARIMBA SERESADERS electrical- 
ly-recorded version of VETE Y SIENTATE 
m LA LUNA (English translation: "Get 
Out And Get JJgder The Moon" - Larry 
Shay's melodious Tin Pan Alley hit of 
the late 20s ) Co 3446-X, master nuaber 
VB7002-1. The recording began innocently 
enough with one or more marimbas and an 
unobtrusive quiet sax paraphrasing in 
the background. About half-way through, 
the sax breaks through with the fire of 
a. Clarence Williams Jazz Kings regular. 
A drumtter, alsp brought to the fore,, 
provided an exciting f-beai rhythmle! 
pattern behind the hot saxist's interpo- 
lations. Quite an Iteml The reverse, 
MARCELA (A Tango) W97003-2 by the same 
organization is of no interest. 

While still on the subject of the 
bizarre in jazz recordings, staff-member, 
Harold Flakser contributes information 
on another intriguing disc. This is a 
rendition of "Sole Mio" (not listed 
on the label) by NOFRIO JAZZ BAND NAPS 
ORCHESTRA appearing on Nofrio Record 
copyright bv C^Gislio; also indicated 
on label is 3IGLia!US. JTiXIAN RECORDS.... 
a 131 appears in wax and on label; w in 
wax. Group consists of tp, clary, tb, p 
or bnj, dms, and probably another reed. 
An Italian verbal introduction and Ita- 
lian vocal can be heard on this pre- 
1925 acoustical recording. Group, especi- 
ally in the last bars and coda, is remi- 
niscent of the ODJB. The clary has the 
warmth of Rapollo and the runabllity of 
Shields. Could this recording be by a 
native Italian group? NAPS may be an ab- 
breviation for Naples which could be a 
clue to the group's identity. 

FITZ WESTON - 

Had the good fortune to meet able jazz 
pianist, Fitz Weston at a Childs' res- 
taurant jam session, June of last year. 
Fitz' fascinating account of his long 



and interesting career had this reporter 
all ears. Here is a brief run-down of. 
Fitz Weston' ■ musical activities: Speed 
Webb, 1924/27 i Reb Spikes, 1927; Speed 
Webb, 1928; Sonny Clay,1928; Paul Howard, 
1928/29; Eddie White(Newark), 1929/32; 
Gene Kennedy, 1933 I Sam Wooding (after 
Wooding 1 s return from Europe), ' 1933/34? 
Louis i Jordan,, 1935; Amanda Randolph, 1935/ 
38; Bivins Trio.1938/40} Own band (Mount 
Vernon N.Y. ),1940/44> Sari Bostic( Smalls 
Paradise), 1944; Garvin Bushell, 1944; 
Sidney Bechei, 1947/48; Bill Campbell, 

1949J USO Tour (Labrador, Europe;, 1953/ 

55. 

Plrst records were cut with Speed Webb 

in 1926 and were unissued. 

SPEED WEBB & HIS HOOSIER MELODY LADS 

Richmond Indiana - 1926 - Gennett 

12494 Florida Stomp rej. 

12495 Shake It And Break It " 

12496 You Better Keep Away From Me " 

12497 It Must Be Love " 
12497A It Must Be Love " 
Fits provided the band personnel: Nelson 
Douglas, Earl Thompson-tp; Parker Berry- 
tbj George White, Harvey Scott-alto; Er- 
nest 'Mouse' Green-tenor; Leonard Gay- 
baritone; Bob Robinson-g & bnj; Levi ? - 
bass; Fitz Weston-p; Speed Webb-dms &Ldr. 
The group was a good Indiana band with 
an excellent reputation through the mid- 
west. Write-ups about the band's travels 
appeared in the Chicago Defender. In 
later . years Speed Webb had such diverse 
occupations as disc jockey and underta- 
ker in South Bend Indiana. 

Fitz also provided a sketchy personnel 
for Reb Spikes Columbia recording. 
RgB SPIKES MtJORS AND MINORS- 10/15/27 

144765 Co 1193D My Manny's Blues 

144766 Co 1193D Fight That Thing 
(gorge Mofgah-tp; ? S locum-tenor sax 
and clary; ? Gordon & Fitz Weston- 
pianos; ? Woodman-tb; _2_ Craig-dms: 
Reb Spikes-leader. Recordings were made 
in Los Angeles. Group was playing at the 
Follies Bergere Theatre at that time. 

Fitz has through the years made many re- 
cordings which we intend to identify in 
a future issue. Before leaving Fitz we 
would like to pass on some off-shoot in- 
formation about one of Fitz' favorite 
bands of the Sid-twenties; they being 
Pittsburg's 'Deppe Serenaders' wno had 
among others, the famous Vance Dixon-cl. 
and leader, Louis Thompson-bass, Bob 
Robinson-banjo and both Earl Hines and 
Edgar Hayes as pianists according to 
Weston. The group recorded for .Gennett. 
Your reporter has had the good fortune 
to hear one of these Gennett b and was 
delighted over the piano solo on a tune 
credited to Hines called 'Confine' If , 
this is Earl Hines he was certainly ft 
decade ahead of his time. This also 
would be his earliest known piano solo 
endeavor. The Gennett numbering indicates 
that the recording is of 1924 vintage. 

EDDIE ALLEN W ITH MORAN & MACK". IS 
Here's one -for the books. The Clarence 
Williams alumnus, Eddie Allen told staff- 
meBtoer, Ernie Smith that he was hired for 
a Moran & Mack "Two Black Crows" Colum- 
bia recording date where he was called 
on to play a trumpet bugle call and pro- 
vide some piano chords. Can any of our 
Moran & Mack collecting fraternity spot 
this recording for us? We know that f&M 
made at least 12 sides for Columbia. 
-15- 



LOOKING 
B ACKWA RR5 

When. BOB BOPS salt Ms stage dftdttt Mi 
friends bough* up the first fowr rows 
and preceded to read newspapers as »odaa 
as h® appea red-far atK 1 • • • fa* 1 * 1 " 
of baritone, 1008 CWEJI waste* him to 
ibeeoae a physician.... The 104 pound, 
five feet two, LILLY P08S se4 huge LASB- 
ITZ MttCHlOB once did m apaehe dance 
together . .JOT MgC<2^M^sM kasstta* 
Count MoCoraiek in Ireland. . ..HUMC, PAR- 
KER got his start as a hoofer HORACE 

HKIDT is 56 The scripts used by SAXI 

adffi in her broadcasts were typed on ft 
special machine with letter® and numer- 
als more than twice noasal size due to 

her nearsightedness KAY WMP80* and 

(TACK rmst were man aad . wit . • 
SIHGHI BREES reached her goal in June of 
1952 when "she played ker ukulel* " a® a 
solo instrument in a symphonic orchestra 
conducted by PADL WHTHIAH...LK) REIEtUM 
who doesn't drink, loved to visit speak- 

•agys Bra ALLEY, a lest Virginia boy, 

sang in his father's country church 
shoir. . . .The wardrobe of DAYS RUBIHQF? 
included 27 suits and 19 pairs of shoes. 
, . .CSSARE SODSBO , pioneer recording art- 
ist, began conducting opera when he was 
fourteen, and two years later composed a 
ballet which ran for ten weeks in Alex- 
andria, Egypt G-KSE AUSTIH once wrote 

eoags for MAS flEST YASBA BtJHCHK con- 
ducted MAJOR EDwABD BOIES' CAPITOL FAMI-, 
LY ORCHESTRA. .. .Besides vocalizing, COH- 
3SIE BO SWELL plays cello, piano, guitar 
and saxophone..... MIKE PIHGATORS, banjo 
virtuoso was with PAUL WHITSMAN's ORCH- 
ESTRA longer then wbiteman himself.... 
Parkyakarkua and EDDIE CAHTOB'a daughter 
Marjorie were once that way about each 

other A pseudonym for IBANK MONK was 

PAUL OLIVER. . . . .HARRY HICHHAN was onoe 
sued by e show girl for #50,000 for 
burns suffered when his yaoht blew up in 

Greenport, Long Islsnd harbor ALEC 

TEMPLETON was discovered by Mrs. Jack 
Hylton JOHN CHARLES THOMAS first pub- 
lie appearance was as a member of a fam- 
ily trio, singing hymns with his mother 

and father GEORGE OLSEN used a broom 

stick as a baton in directing a band 
during his college days GUS YAH team- 
ed up with ARTHUR JARHETT after the 
death of his partner JOE SCHEHCK. . . .BERT 
LOWs oareer began with an engagement 
on one of the Munson Steamship liners... 
Although he had never been taught the 
instrument, JESSIE CRAWFORD made the 
grade as organist at Qrauman's Theatre 
in Los Angeles, Calif .t . .B. A. ROLFS was 
a soloist with JOHN PHILIP SOUSA when he 

was ten years old HENRI OSNDRON was 

Jokingly Crowned the "King of the Chin- 
ese Restaurant s" for he had played and 
eajoyei'more longer runs in Chop Busy 
joints than any other orchestra 7 leader 

in Chicago OLOA ALBANI translated 

American songs into her native tongue, 
Spanish. 

SMALL CHANGE continued from Page 14. 

jazz ts harmed rather than promoted. 
Isn't It far better to seek good than to 
strain to find fault?'. 



Please send your remarks, additions 
opinions to me at : 

37 N. Girard St. 

Woodbury, New Jersey 
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Thirty Cents 
Each 
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CONTI NENTAL 



JAZZ DI SCO LOGY 



A COtCMN EETOTED TO THE DISCOORAPHICAI, DETOTKB OF EUROPEAN KecOMUBB JAZa WITH ESPECIAL EMPHASIS ON THE 

PERIOD ENCOMPASSED BY THE GREAT WARS 



BY HAROLD 

How is as good an occasion as any to clear-up a goodly 
number of accumulated errata as well as diseographieal 
errors and incompletions that have crept into past col- 
umns by dint of either typographical inadvertence on the 
part of eager-beaver co-editors Messrs. Colton and 
Suns tadt, or of sheer naked ignorance on the part of this 
discographer, who, truth to tell, upon hearing of the 
ineluctable deadline, is reduced from pedestalled savant 
characterized by a diarrhoea of words and ideas to 
timorous pedestrian characterized by a dyspeptic consti- 
pation of both. 

Vol. 1, Ho. 1 — Feb. 1955, P.13« 

Christian Name Additions to the Personnel of the 
ORCHESTRA "CIRCOLQ JAZZ-HOT" j. 

CB. 7892/3/6/7; bar,as,clts. Francesco £». Bicci; dmss. Lello 
Maugeri 

CB 7893s: vol. 5. Marcello Marches! 
CB! 7896/7 « bass s: Lulgl • Simeoni 

Vol. 1, No. 2 — Apr. 1955, p.l^S 
Cecil Aagaard & His Swingstersi 
"Takes" for KPOs3609/36lOs 1 
"Takes? for KPOs.3676/7/8/9: 1 

Recording dates for these two Copenhagen-recorded sessions 
are Oct. 15 and Nov. 29. 19^0, respectively. 
Additional issues -under which these titles were released 
follow* 

XPO: 3609/36lOi Od(D) AI0O66I 
KP0t36ll/2: Od(D) A160662: Od(N) HD-3777 
KPO:3776/7» Od(D) Al6068(7?*) ; Od(H:) KD-3793, 290297 
KP0«3778/9«. Od(D) A160688 * 

♦Confirmation is required for the Od(D) AI6OOOO series 

release no. for KP03776/7» 

NOTES: 

Thw Od(H) HB-3700 series release nos. are required 

for KPOS.3609/IO5 & 3678/9. 
The Od(N) 290000 series release nos. are required 

for iOPOj 3609/10/11/12; & 3678/9. 
Can any of our Scandinavian readers supply details of 
these release numbers? 



fLAKSER 



Vol. I, No. 3, p. 10 & lis, 

Django Beinhardts Additions and corrections to the 19^7 
BSt recordings will be given in a subsequent column in 
conjunction with other Reinhardt recording data. 

Vol.. II, Ho. 1 ~ Issue 7 (Feb. 1956), p. 13:. 
Matrix Ho. and "Take" Additiaaas aad Catalogue Belease 
Ho. l^tiea to- '•The- English Becordings of Jack Jackson 
- Alberta Hunter?Js 

618- II Two, Cigarettes In The Dark HMV(E) B6525 

619- 11 Miss Otis Regrets HMV(E) B652f 

KOTEs These 2 sides were the first recorded by Alberta 
Hunter with Jack Jackson's Oreh. and were inexplicably 
omitted from the J.D. Vol. V) listing. The precise 
recording date is. unknowns but, it would appear to be 
ca. , first week of Oct. (193 1 *)* Can any of our readers 
supply the exact date? Also required is the "take" for 
OEA 6fl ( "Soon" issued on HMV(E) B6530). 

JD list- 5 titles as by Jack Jackson - Alberta Hunter. 
Thus far, p additional titles have been added to this 
listing, giving a total of eleven vocal sides by 
Alberta Hunter accompanying Jack Jackson ' s Orch. on HMV.. 
These are, by matrix no. listings. 0EAs:6l8-Ui6l9-II| 
6'+l-?:6»f2-II;6lt9-II;651-II;65 1 t-II:662-II:663-It;66i»-II; 
666-III. 

Can any of our British readers supply details of 
titles featuring Alberta Hunter, other — if any — 
than those already given in JD "and BB? 

Oscar Alemans The precise recording date of the h— sided 
Banish session is Dec, 3, 1938. 

Concerning the recording" date for the sided SWING sesAan, 
the following should be noted: 

The recording date credited to this session by JD 
(viz., April 5), is incorrect. The date ascribed to 
this session by Delaunay in NHD (p.20 1 +), (viz. , May 12), 
is the correct one. 



Sides 1 

The "Takes" of, the 2 sides constituting Pa(E) B1172 have 
come, to hand. They are: WEs- ¥f3 1 K)l;, ¥5-35-2.. Bequired, 
still, are the "takes" for WEt 

KdXB: Further additions & corrections commencing with 
Billy Arnold (Vol. II, Ho. 2 — May-June, 1956, p.15) 
continuing thru the final issue. Instead, for the 
present, we will continue with additions and correc- 
tions to the first two issues constituting, thus far, 
Volo III. 

Vol. Ill, Ho. 1 — June/July, 1957 (Issue 13), P.12s. 
The Maceo Jefferson Sal(F) Sides* 
Under the "SS 1253A" side, reads 

"NOTEs Details .Whether this date is 

the actual recording date, or a processing date. ; H" 
not known." 
The following title should be asterisked (*)s 
SS I626B Stormy Weather* 

*Vel. sElizabeth Welch 

3rn Pettiffers; The sentence following the asterisked note 
is incorrect. Beads. 

"* ' Takes ' are as per Pa(E) F£L7 issue." 

Vol.. Ill, No. 2 — Issue lh. Aug. -Sept. 1957, P.- 9t 
Corrections to the "Duke Ellington and the Talking Record" 
Article : 

NQTBs^ Corrections are underlined. 

tisading 07 Particle should read, as .follows;, in, iieu -at th> 
heading used in "Issue 11* ~ 

COBBBGTIOHS AND ADDITIONS TO "THE WAXWORKS OF DDKS ELLZKOffGO* 
(#300) AND TO J.D., VOL. Ill, PAGE 398 

Col. 1, par. 3: Correct to reads; 

"Variously listed aji an "...." or, as 
# bjoth are incorrect-,-- at least 
insofar? as the label legend itself is 
concerned* " 
par. 5s Correct, to reads 

"A perusal of the title certainly would 
give no inkling of the nature of the re- 
cording; — however, at the same time an 
interview is not precluded by- the title." 
par 6 s Correct to reads; 

"The above-cited discographies, without 
exception, signify in that slot that is al- 
ways reserved for the denotation of the 
catalogue issue numbe r, the number "539" anj 



Correct to reads 

"Strange, that four reputable diseographieal 
works should perpetuate this mythij" 
par 7s Correct to reads; 

"At this juncture , it is this discographer'* 
aim- to prove, .....«»" 
par 85 Correct to reads , 

"(1) its absence from that part of the record 
whereon, such a numerical signification would 
customarily be placed -- i.e., the label;" 
Col. 2, par.3» Correct to reads: 

"It may also be tangentially noted that, 
9h% of all Levy's recordings made from 
ca., ?, 1931 through ea.. July, 1933, were 
for non-public issue — i.e., for private use." 
par 5» Correct to reads 

"*A further point with respect to a possible 
•take" should be noted at this .lunctor** * 
last pars. Correct to reads. 



Col* 3, par 



issue was already available by. 
at latest, early Aug., 1933 wif not by late 
July, 

. Is. Correct, to read* 

"One important fact is yet to be cleared upf • 



"(7) this 
test, §£ 
1933* «' 



Vol. II, No. 2 — May-June, 1956, p. 15* 

SPIKE HUGHES: "Take" Additions to the Pa(E)-Feb. 



10, 1932 



Under APPENDIX: - Correct to reads. 

"A verbatim transcript of s." 

par. 7 in the transcript propers. " 

"PMB:. Well — you'll have to write some new 
.numbers." 

NOTEsWhers "OB(E)" obtains in the article, correct to read* 

Or(E)* 

*0riole (English) 



Address all inquiries to; 



Harold Flakser 

8100 - Bay Parkway, Brooklyn 14, N.Y., U.S.A. 
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SECTION - 



***************************** *************** 

AUCTION ENDS DEC3-13SR 18, 1957 
******************************************** 



.50 cents Jin j tiiira dia 



81 MAST STREET 
BROOKLYN 8 MH» YORK 



MINIMUM BID 60 CENTS PER RECORD, CONDITION QBAHAMTESl) . BID BY NUMBER AT LKFi' OF COLUMN. RECORDS SHLPiPED 
RRXXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST PARCEL POST AT YOUR QW RISK. ADD £5 CENTS FOR PACKING 
CHARGE WINNERS WILL THEN Bl NOTIFIED TO SEND REMITTANCE. RECORDS HILL THEN BE SHIPP1D. 



A 4 I GYPSIES 

1 MARIGNT/FLIURS D 'AMOUR BR3140 K 

imiu abrams ORK 

2 MUDBy WATER/TREK IN PARK PE14767 V 

RQYACUFF 4 HIS SMOKY MT. BOYS 

3 aSSi gone/first to say soaRyS0372o2 z 

4 J OLE BLON/TENNESSES CENTRAL 0037287 £ 

5 GOLOSH TRKASURS^ASY ROCKIN CO37961SV, 

6 PRODIGAL SON/NOT WORD PROM Sfi 6716 E 

7 IRITE US SWEETHEART/4GIYE U OK S723 2 

SBS6M B ADAIR - folk Comedy 

8 TlLCBl BOOT SAL/TRIP 2 CITY CO15U6 N 

MERLE ALOOOK sings 

5 gooMy!! Sweet day^sset op vi45i7»£ 

10 VIRGIN LULBY/SACRSD LULBY VI45257E 

ALL AME RICAN PIV8 

11 PRETTY MISS VIRGIKIA/Kneoht APEX4 219S- 

ALL STAR CUtDY with RiohardTiartheL- 
ness, Joseph O a wfchorn,DeWolf H op per,Rayiaond 
d'itohoook.Florenoe Moore-HIN.BID $10.00 

12 AOTORS EiUITY/Stars of Today V035010E- 

ALL STAR COLLEGIANS 

13 WASHINGTON & LEE SWING/BETTY PE15326V 

ALL STAR ORCH J ot T p , Tb 

14 RAINBO ROUND SHOULDER/SAY YES VI21567E 

ALLSNBROS-singing with bnJ,gu,4Kazoo 

15 NW SALTY D0G/M9dern Mtneers VI202132S 

BARCLAY ALLEN RH YTHN FOUR-Instrumentl 
IS ST. LOUIS BLOES/CUMANA VAN-ESlooiE 
ALMANAC SINGERS 

17 GROUND HOG/DODGER SONG GEN 5018N. 

18 STATE OF ARKANSAS/AINT IT GEN 5013^ 
13 RIBS AN OLD PAINT/RISING SUN GEE5020E# 

20 TALKING UNION/UNION TRAIN KEYN 30lV# 

21 SHIGE SIDE/GET BEHIND ME KEYN 302E 

22 UNION MAID/ALL I WANT KEYN 303E_ 

AMBASSADORS /BEN SSLVIN .rovsrso 

23 PLEASURE MAD/ SAN V01485lV# 

AMBROSE 

24 buWIrfliss IN BAIN/BOM BOM BR6566E- 

25 THINGS I LUV/PREETY LITTLE DE(INDIA)E_ 

26 STREAMLINE STBUT/BORS D'OEV D£(ENG)E. 

27 BWANOA/COPENHAGEN BI(ENG)41O03VS 

28 PICCOLINO/EMBASSY STOMP DE 55IE. 
23 GENERAL'S PAST ASLEEP /DINNER DE637E 

30 LIMEHOUSE BL/MEMPHIS BLUES DE 66oEE_ 

31 COPENHAGEN/BWANGA DE 726 V 

32 NIGHT RIDS /CAPE CONTINENTAL DE 392 E 

33 SWING IS IN AIR/RHYTM OKAY DE 1351E- 

34 TWILITE IN TURKEY/CARAVAN DE 1442E. 

35 TEN PRETTY GIRLS/SAW SHIP DE 1563E 

36 MEDLEY OP HEBREW DANCES/ DE1589 E 

37 KEEP CALLING ME SWEETHEART DE15J8 E# 
ggARD SONG OP TAXI/NEW WORLD DC: 5 13 E# 
33 DONKEY SERENADE^ffllCALI EOS DE2779 E 
40 BLUE ROMAN CS/HEAR MY SONG DE3oSjE# 
..above-fine English Band whioh featured 
Danny Polo,Alto 4 clarinet from I929/37 
and the great trombonist,George Ohlsholm 
1939/40. Arrangements by the great im- 
pressionist, Sid Phillips on many ofthe 
above. My favorites* Sid Phillips arrang 
ment of Blue Romance. Titlllteln^urkey . 

^^^^S^trS 



ALBERT AUMQNS ORSS. LlpsPass.Byas et 

41 BRaKs/iM^viirsrais 00M603 e# 

42 DEEP 311 HEART OP TEXAS/SW MER5009E. 
MAR IAN ANDERSON s ings 

43 pSelUBS MOTHERLESS CHILD/ RCW6& 
ANDREWS SISTERS 

44 TIPI TIN/WHERE HAVE IE MET DE1703E 

45 GOODBYE SOODBYE/LULBY TO JIT DS28S2 E 

46 BEGIN BEGU1NE with BobOats/ DS22J0# 

47 MEAN TO ME/SWEET. MOLLY MALOS D«3440B# 

ARCADIA PEACOCK ORK OF ST.LCPIS 
Here is example of early St.Louls 
white Jazz, rare— rough grooves in 
spots, ruff starts -hot aooordion toe 
18 AMI U ASHAMED /SHE WOULDN'T DO OK4005218 
ASDEN-OHMMffiK -great'ShovMuslc'Ork 

49 clap 1 yS hanBS/dojo DO BR3377 E. 

50 I KNO THAT U KNO/ONE ALONE BR34IO V# 

51 UPS A DAISSY/WILL U REMEMBERVI21774N 

52 RAGAMUPPIN (piano duet by A4H)"21929E- 

53 MADE A HABIT OP U/WHAT HAV U "22017" 

54 IT'S U I LUV/WHT TI22205E 

55 RO RO ROLL IN ALONG/NatShilk VI22417E 

56 I AM ONLY HUMAN/OUT CP BREA TI22481E- 

57 la«I FIVE DOLLARS/WE'LL VI22627S 
58-^EAUTIPDL LOVE/CAFE RD.20ALAIS2269OEE. 

ANDREWS SISTERS on VJl„ 

59 rtfLlia bit traIL.red river VALLEY479E 

60 OONT BLAME ME.CORNS 4 COUNTRY ljjv 

LOUIS ARMSTRONG *Diso JookoyCopy 

51 SOS SWElif DAVysNOBALL BBS590Ei? 

52 RED OAP/PUBJIELODY NO, 1 DE1347 V 

63 LUCKY OLD SUN/BLUEBERRYhUl DE24752E 

64 UNDIAN LUV CALL(label tear)*DE28076E 

65 CHL0E/LISTEN2M0CKIU BIRD "DE28524E 
it TAKE TWO TO TANGO/LAPPED •DS28354 £ 

67 WHITE XMAS/WDJTER WONDERL 'DE28443E 

68 SITTH IN SUN/BUMilY SONG *DE28803E_ 



GUS ARNHEIM ORK- 'UnlistedRUSS OOLUMBO 
on vooals, Donald Novis fflo .©LloyoeWhiteman 
MerV Boll 

6y»PSACH OP PAIR(oraoked)/*AY»i VI22546S- 
70 GO HOME TELL MOTHER/DODi THAT "22505E 
71#T0 WHISPER^JWHY SHOULDNT I VI22702S- 
72#SW£ST AND LOVELY/RED BED ROSE "22770E 
73 THIS IS HEAVEN /SLEEPY VALLEY "2l;3* 
74^11 MITE HAVE BEEN U/^U BLASE "2405*5 

aaOK ARNOLD 

75 ROCKIN AL0BE J flHINK2NITE BL. VI202488E 

76 MOLLY DARLDB/mUOSS NO DIP VI20248JE 

77 PRISONER SONG/7YEARS WITH VI2024J0E 

AR KANSAS ARKIE WOODCHOBPER BAND 

y a Kansas iraveler/miss. SAWEYOK06236S. 

75 SALLIE GOODWIN/SOLDISR JOY OKo62J7S# 

BILLY ART^ ORK 
80 AT YOUR C0MMAW(RhythmBoys?J)0ON47806E 

ASSOCIATE GLEE CLUbVOICES ('1000^2500) 

82#S0NGS MY MOTHER TAUGHT ME/HFI20494E 
FRED ASTAIRE sings 

83 CHEEK TO CHEEK/NO STRINGS BR7486E- 

84 TOP HAT WHITE TAILS/LUVLY BR7487E 

85 PUTTIN ALL EGGS/WE SAW SEA BR7603E 
36 RATHER LEAD BAND/AWFUL LET BR7610E 

87 FINE ROMANCE/WALTZ IN SWING BR7716E 

88 BOJANGLES OP HARLEM/NEVER BR7718V# 
ej NICE WORK IF U CAN GET IT BR7983E 

90 NEW SUN IN SKY/I LUV LOUSIA VI22755EE. 
RANDALL ATOHER- Polk Blues 

91 narn jah/!oin south oko6i38e# 

ATILLA THE HUN( Calyps 0) 

92 PR£DD0/BuddyWillianisSG r o,lerDEl7425f;- 

GEORGIS AULD QUINTET on RoyalRoost 

93 NEW ilR BAIL SKCIAL/OUT R00ST523S- 

GENE AUSTIN 

94 uTSoWa KN6 H0W2LUV/BYE BYE VI20044E- 

95 RAMONA/GHtL OF MY DREAMS VI21334E- 

96 JUST LIKE A MELODY OUT OP SKY21454E- 

GSNS AUTRY 

97 TWESDLE TWILL/TAKE ME BAOKCO36587K 

98 RUDOLF RED NOSE REINDEER/ COjJjjgg 

99 MISSISSIPPI VALLEY BL/SILV OK0299IE- 

100 NOBODY DARLBi BUT MffiE/ OK02070E- 

101 MEXICALI ROSE/URE ONLY STA 0KO3O97 E 

102 THE ONE ROSE/sOOBYS2PRAtR OK 03262E 

103 GOLD MINE IN SKY/SAIL ALONG OK03358E 

104 GOODBYE LITTLE DARLIN/WHEN 0K 5463 S - 

105 U R MY SUNSHINE /MAKES NO OK06274E 

106 GOD MUST HAV LUV AMERICA OKo6355 v 

107 AMAPOLA/MARIA ELENA 0106435 s 

108 THMK OP TONITE BL EYES/ 0K6648E 

109 JINGLE JANGLE JINGLE/COW OK6690S 
lip PURPLE SAGE IN TWILITE/ OK6725E 
111 BEGINXIWO S CARE/MERRY GO VO05257* 

AVON COMEDY FOUR- Smlth&Pale eeaedy 
U2 dRAiV 6VaR mAX GIHL IN FRANo«Oa2399E 
Ot DEAR TO DIXIE AS LEE/ Cfla2433W 
lli YAAKA HUU H 10 KEY DULA/ VIlaoSlE 
115 URE A DANGEROUS fIRL/ VlnoiS* 
11? COHEN WEDDING/HANG RSSTRANT" 35602E 

117 PROFESSOR BIRTHDAY/GINSBERG" 35606E 
BABS AND HSR BROTHERS 

118 LITTLE BIT INDEPENDENT/WHEN DES34E^ 

119 NO OTHER ONE /YANKEE DOODLE DE635 E 
B USTER BAILEY SWING GROUP onJukeBor 

120 ^'BiS ?0P B6OGIE/ECCENTRIC J.B.506 E- _ 
MILDRED BAILEY "DorseyBros.Aoeomp 

121«UPT0«V WboW/GIVE MS»(,2JHn)BR6680E- 

122 MAN IS DEAD 4 GONE/JENNY DE3661 ' 

123 AFRAID OF MYSELF/GEORGIA DE363I E 

124 IN LUV IN VAIN/AU THAT MAJlOS*^- 

125 ALWAYS SiiALWAYS-CasinoOrk HE ZONO E_ 

126 WVER COME BACK2ME/SKY BL VO3382E-E 

127 ROCK IT FOR MX/LET SONG GO V04083 2 

128 WASHBOARD BLUES (lm) /ROUND VO4139 E. 

129 SO HELP MS/AS LONG AS U LIV "4253 S 

130 LONESOME ROAD/MELANCHOLY BAB"4474 V 
BELLE BAKER sings 

131 JUBILEE BLUES/BANANA BLUES VI19135V# 
BONNIE BAKER sings 

132 3F0P IT W0NDEaFUL/r u okerOrk0O35249 E 

133 IP I KNEW THEN/ALL IN FAVOR "35256 ^~ 

134 WISH I LISTEN TO MOTHER/ CO35848E 
DELLA BAKER sings 

135 ETSS MS WITH URE EYES/ VI13173 E 
ELSIE BAKER sings 

136 BABY JiMyOlive Kline VI45167 * 

137 SWEET AND L0S/3OUTHSRN LULBY"45174 E 
KENNY BAKER SINGS 

138 TM MY ADOBE HACIENDA DB(TEST) V# 

139 JUST LET ME LOOK AT U/SING DS1807 E 

140 CINDERELLA/LETS MAKE MEMOR 7126297 E 

141 WHO AM I/IN COOL OF EVENING" 26792EE. 

PHIL BAKER 'Novelty Ork #OoBedySkit 
142«I'M A SYNCOPATE! MAMA/ CA402 E 
U^AT THE THEATRE PTl/Part 2 VI2097O E, 

BURT BALES ( r agtlmePl«no)Garland*Hall 

144 12th STRfflT RAG/DILL PICKLE GT 9 E 

145 CANADIAN CAPERS/0 U DOLL GTJ 10 E 
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IHABALL-Folk vocal with v. & gu accomp 

146 WRECK OF WESTBOUND AIRLINER OK41490N 
SMITH BALLEW sings 

147 MADEMOISELLE/BEAT MY HEART BA33042W 

148 STARS OVER THE DESERT/HAWAII DE1930 E 

149 CHAMPAGNE WLTS/PLAY TO ME ME12968ES- 

150 THANK U MR.MOON/WHEN WE'RE PEl556lVj! 
30B3ALLIH & RENNIE MoEVOY- Unusual 

International Sasezers-What next .My' 

151 THE SNEEZE SOMG/HYENA LAFF BB100O6 E 
..%ena Uff.Jiol H„J Hl| (Yi p8 <) 

BALTIMORE SOCIETY ORK 

152 TbSrrS~o belong to'ms/could 0R802 v# 

153 "LD TIME WALTZES/Part asrCr.Oajis V 
FRAN K BAMTA i DAVE ORUPpq X 3 -^: 

154 i^i 8 ^^ ™---- P£m86a 

155 » SUGAR/MELODY THAT MADE VI 1 97<k E 

156 WONDER WHERE MY BABY/SWEET YlliLisL. 
}57 ™a MY SWEETHSART/Ju'sT LIT VI20292V 
158 COVERED WAGON DAYS/SHAKE V0i4%7 E 

B ]f°E °pi! BOB & LAUGH TM n aJ O , ti, ' ' 

160 

160 ONUS GAGEN Pt.l/Part 2 CO2233 N. 
R OY 3ARGY- p) ,.r, ' 33 

161 KN1CE 4 KHIPTY/PIANOFUGE Vllsoiq 2 

M|J£i^ -i^anBarkerPlysL 

162 DON'T U MAKE MS HI/B 4 sS W 
CHARLIE BARNET O af 75 6 f 

163 4U0TUH 4 SODA/ECHOES HARLEMBBl 210Et- 

164 NIGHT GLOWMnst/LUVERisBL BB10511 y 

165 BREEZE 4 I/FA3LE OF ROSE BB10696 S_ 

166 POMPTON TURNPIKE /DONT WANT BB10825SJ: 

167 »HEN SUN COMES OUTAJSVER BB11202 eT 

168 OVER RAIJJBO.f.a.thslat.RayW.^.lCAPE. 

169 SHADY LADY Inst.ADfE TO RIP DElirME 

170 THINGS ALU WHAT THEY USE 26/ DEliciS. 

171 MADAME BUTTSRBALL/CEISNT MIX DSlss/SL 

172 SWING WALTZ/CROSS PATCR- r , r<1 _0RSo713V 
BARNEY GOOGLE «, Special Google Label 

173 ^fB^^'fB'- 1 " 3 - aatfi 

174 Ui« HSAVENLY THING/OPEN EYES BS5 S <)0V#V 
„ 0t ^f, g tmM y BAND-,.,,.,,, St.LouBl 

175 cT.LOU 3L.v .AnnieLaurie/COMBS COS.484S 
... the above is a Jazz item onDefunotCosnio 

DEWEY 4 GASSB BASSETT-P^ ^-^ ^ 

176 HOMESICK BOY/OOWN IN NEW ORLStN S214E 
COUNT 3 AS IE ORGS 

l^rank aess4Fr.ank Foster-TenorSaxSolo) 

177 TWO FOR BLUES/SOFT DRINK CLEFs^ 
(Edison, Wells.Jaoquet.Tate eto-vo.R«shfM^ 

178 HIGH TIDE/LAZY LADY BLUESvoJR^lSoS^ 

(Olaj-ton,Well 3j M OP ton,I.esterYoung,Evans, 
Basie,Page Jones ete.Vols •Rjahing, 
S^ielen Humes) 

179 JDMPW AT WOODS IDE /j^) ARK RAPTTO DS2212ES# 

180 PANASSIE STOMP/>WAi,'HA JUMP CHILD »2224£S3i 
lSWHSART BEL0NG2DAD/SING4SHPPER# DS2249E 
182 HEY UWDY MAMA/PIVESJasie (p) DS2722E 
183*BLUES I LIKE2HEARi^BLAME IT P DE2284V* 

i%i OH RED/PARS THEE HONEYJasi.UBjyjoKJi 

185 DOWN r/0WN DOSN/0 BSTCHA LIFE 0K6221 V 

186 MY BUDDY/BACKSTAGE AT STUFFS VI202693V^ 
ISLAND THE ANGELS SING/&F I DID Vol^M 

a m^JSLB T - aS<i ^ ^volFrani8a3 
188 DO 1 LUv fr/Hff IN MORNING ROYALElgooN 
PR ANKLYN BAUR Sings 
. I89 REmSmBSr7fTSTa GIRL LIKE U BAI606 S 

190 CROSS HEART MOTHER I LUV U/ BA1630SV 

191 MY HEART STOOD STILL/WHEREVER BRawS. 

192 JUST A MEMORY/MY HEART IS CALL "too E 

193 REACHM! 4 MOONfRadlolltes) CO646 S 

194 N INI/Hall 4Ryan-S.lleLil.lt DO3657 E 
S^SS f U,Y / H "nryBurr-Hand« VI206I3E 

196 MY DADDY(w.Troubadours)/ VI2096W 

197 HDMPTY DUMPTY(w^atShllto-et) VI 2 1082«# 

NORA BAYES a w. 

198 HOW YA GOONA KEEP EM ON FARM COa2687S 

199 PATCHES/WITHOUT YOU C0a292lV# 

200 SALLY GRSEN/ARGENTINES.PART COa2980N. 

201 COULD HAVE HAD U/LOVE KITES CO»3347E 

202 SATURDAY/MADE CHICKEN OF MA C0.3471N 

203 BROKEN DOLL/PLEASE KEEP OUT VI45136E 

204 HttlESICKENESS BL/POR DIKE VI45100EI 

205 WHEN MCCORMACK SiiGS SONG/ 7145105^ 

206 HICKY HOY/MCCROMAOK SING SONG "45105E 

207 OVER THEBE/LADDIE BOY Vl45i 3 oV# 
COMEDY SKETCH BY FRED 3ECK4 GEO.BUOK 

208 dkL.!ki»l, mii UiU, 1GGINS/RSGAL204 £ 
BIX B EIDERBECK ORK 

209 iuuSi" pImPLKS/ROYAL GARDEN BLC035664V 

210 Lu^m/wooDBoS stot" "" " 

BELMONT'S GROUP OF'SL^PEATHEaTD 
SONGSTERSJlobertHoodBowers at piano 

211 CHORUS OP CANARIES/Part 2 CONaoi^ y 
H AL P H BENNETT 4 HIS SE VEN ACES 

212 I*D7 i CT^ayS^athertSn MEi243at«r 
JACK BERGER ORK 

213 Jum UiWIKH SONG/FIRST LUV BB cncjEVli 

214 BECAUSE I WORSHIP U/THERE ME12 2 ^ 



BENSO N ORK O F CHIC'AGOJIhe's the not 
olarlnet • ^rumbauer.Kassel.DePaut??? 

215 LONELY LITTLE WALL FLOWER VI19361 E 
BttTWYBBOSJ'ino GjuntryFolk withBanio 

216 iKHHOUSK BL0SS/D0WN*0N PENNY COI5565W 
AL BERNARD sings 

217 WW flLLlE/ArthurFi.H, BAU5S N 

218 BE ALE ST.BLUES/SI.LOUIS BL BR2062 S 

219 LOJISINA SUZIS/WHAT ENGINE BR4259 i_ 
BARNEY BERNARD- oiwin Monologue 

220 ^SSi " ' rm - TELEPHONE AJ OLD VIl805q S 

|£li£^,jo^,T£sL1th 

321 SCANDAL MONGER MAMAJ. e onardFeatherMU348E. 
BEN BERN IE ORK 

222 W AND AT EUPazzJ/S^body BR 3145 E^ 

223 ;^»« ifAU. HAG(j azz )yHINDUSTAN BR4042S 

224 HOSES OF YESTSRD*Y(HotTp4Sax)BH4058 E 

225 a0iiUSTTE(E29348.0ffi , A. 47A BR TEST V# 

226 I'M BI LUV AGAIN/POLLOW U BRa 4 «6 Vrf 

227 CAN'T HELP LOVTJ/ THAT MAN BH38O8 W 
...above has vooal by Vwgn D«L 9a th 

228 HERE WE ARS/PLEASS LET MY DR BRi^.c £ 

229 CRYING MYSELF TO SLEEP /PO WHOM »6oQaE_ 

230 WAT NO MICKEY MOUSE/ALL AMi BR6385 E 
. . above has vocal by Bernie 

231 SAN FRANCISCO/LONG AGO FAii ASAl UE 874 y 
DOi: BESTOH ORK N sll B uok ley ' 

232* TEN YARDS TO G0/CRSUIT2LUV 
233* ITS WITHIN YOUR POWER/»NOW 



234* THE LAST ROUNDUP /BELVuVED 
GEORGE BIAS 



SK6886 E 
VI24218* 
VI24391V* 



235 MILL IHE BOUTH/SWSETHEART IF C0i44 30 N_ 

BIG BILL AND HIS CHICAGO FIVE 
236 ' G ONNA M OVE OUTSKIRTS OF TOWN CO37196S. 
BUD AND JOE BILLINGS_ F lk 

237 SLEEPY RIO GRANDE /SPRINGTIME Vl40088S# 
RALPH BINGHAM-G OMIC MONOLOGUE 

238 RUTHS JOMkSoK BEHIND BARS/ VI 18231* 

239 RASTUS JOHNSON JOY RIDE/BRO VIii^jjS 
"THE BLACK SWAN».0 ne MinuteSpot »miounoe 

240 Ben Grauer announoer- 20^h OenturyFoxE- 
JANST BUIB- Hpllvwood Star at the be- 
ginning of her career sings with Hal Kemp 

241 U CAN'T BRUSH ME OPF/Komp OrkVl26592 « 

242 YOU'RE THE ONE/Kemp O r k VI2726I E 
BLACK BROTKERS- Foik vooal 

243 PALS OP LHTLE RED SCHO0L/WHSN0K41553N. 
SUBIS BLAKE ORK 

244 CUTIE/Erdody Ork BE 91 98 E 

245 JIMMY I LOVE BUT YOU/J iden KE9199 E 

246 BANDANA DAYS/BALTIMORE BUZZ VI l8 79lN_ 
EUBIS BLAKE AND NOBLE SISSLa_ P iri . pi(ln0 

snatehes by the great Euble Bi a ke 

247 DOWN HEARTED BLUES/EVEN IN MAI VI^o^ 

248 SWEET HENRY/OLD FASHIONS LUV VI19253 E 
ARCHIE BLEYER ORK-vcls Russ Morgan 

249 BROADWAY RYTM/U RjuyLUCKYSTAR «£ 3 51023E'<r 
BLUE CHIPS. Pm. Mai, B lu9s Singer with 

hot olarinet and powerful driving piano 

250 CHIPPING THE ROCK OF BLUES/ ME60955I©: 
BUDDY BLUE sings *de 

251 SAMASHM MOON.tRoySmookOrg)/ CR3096 E. 
252«DON'T WANT YOUR KISS_hot0l.4T p JE5754i- 

BLUES CHASSRS- Who are they? 

253 SWEET GiORGIA BROWN/G ld rk PEl442|Vy 
BLUE RIDGE IS MARCHING AGAIN 

254 Tribute to the 80th Divi 3 ion-A report 
of their deeds plus the division Maroh, 
issued en a special Columbia Ei.ctrioal 10" 
transoription-dg- CO CP-loo V# 

BLUE RIDGE HI BALLERS- MOUNTAIN MUSIC 

255 GOIN DOWN 2LYNCH3URG TOWN./ OO15096 N 
BO-DIDDLE Y- one of the fineHhytmBluesVvl 

256 HEY BODIDDLEY/MONA 0HECKSRJ60 E# 
JOHN BOLES sings Show H lt s from 'Oapt. 

Of The Guard and fSong Of The West. 

257»U U ALONE/* FOR YOU VI22373 E 

25Sj i WEST WIND/#THS ONE GIRL VI22229 S 

IRENE BORDONI s ings hits from G.orge 
Gershwin *s'*Little Miss Bluebeard" 

259 SO THIS IS LUV/WONT SAY I WILL VI19199S3F 
EARL BOSTIC ORK with *my Soott.Pops 

Foster,John Hardee,J.oHeard eta. GOTHAM DISC 

260 BAREFOOT BOY-vo.SrotherJoshua GO 135 E# 

261 LITTLE EVA_vo.C usinJoe GO 5oiN_ 

262 MAJOR AND MINOR/ALL ON HmjnmS0f 

CONNIE BOSWSLL sings 'Bob CrosbyOrg 

263 MS MINUS Y0U/1EVER DREAM AGAINBR64 5E.V^ 

264 DINNER AT 8/EMPEROR JESS BR6640 * 

265 U R MY LUCKY STAR/GOT PEELIN DS 575 S_ 
266*MET MY WATSRLOO/*BEACH BALI DS 8 29 S 
267°MARTHA/»HOMB ON RANGE DE1600 S- 

AL BOWILY, a crooner in the Crosby, 
Oolumbo, Palloy, Lattimore tradition with 
Hay Noble and his Oroh 

268 FLOWERS FOR MADAMS /CLOUD S VI24865E- 

269 U OPENED MY EYES /SVRYTHING VI25004 V# 

270 PICCOLSNO/TOP HAT VI25094 i 

271 WHERE AM I/DD.HER 4ONB VI25187 S 

272 SOMEBODY OUGT TO BE TOLD VI25200 S- 

273 BEAUTIFUL LADY IN BLUE/WITH VI25209 S 

274 BUT DEFINITELY /WHEN I'M VI25336 S 




Black Swan Records 



1414« 



THE Jrti.'. MASTErtS 



(CONTINUED FROM ISSUE 1U) 




Netes Listing fr»m TMerld 5/23 
1414? THIXIE SklTK AMD HErt 

"ete: Listing frem ?— i'er;d 6/23 



, LUNG LKT kAfciA 

. I? YuU H'] THINK I'LL DO 

WW? lU'ol&f THY LS) 



•^ara 12180 



i TIili8 Of AITOi* BLUES 
_ TAIr'LIN BLUES 



Jara 1216s 



14150 14150* 
141 50^ 



kAiiY ST.tAINE _ ACC 
r'.H. HENiJErtSCN 



. CHIMIN' THE BLUESlAUSTIfi & HUMirt) , „ c n 

. flGSNHEAjfTED BLUES (AUSTIN) 5 

CiM^^o^. 1 ^^,'^',^ 1 " 1 I h " °«P lln g «PP»«r. .n ^ajestio 1 5 22 as b y "p£AaZ HARMS. 

141 5» JULIA liOODY rflTH CKCIiESTKA . SCANDAL SLUES P ? 

„ , JALUOi rflTK (WJBSW*. ONCE got NOT NO? p*** , 

14151 5 S^:IS.^^^^ ^--- 

LAST HaN JIU U.C.JOHNSifc) 



14152 



th. s.cnd title S? , _ 3 !' 2>».»- fU.jjng. N.t. that 



th. tlti. iiss.' - 

14153 101_2.loressed .ut); FAS 3AaNES_ACC. 1Y 



H152B, W2 . 2 ( 0P . S3 . d Zfftm KSaHc^? * ^ ^»aEET) -*ara m 3 „ 

n.t.: o.n. 11 aA.iaDtuNa. 1 just urn k d«ody(dohssy) 

»i~up. h_r the A & a ^^^^n^^ZS^I^r JiT 

further F_ t listed eb^tien b y P.rr, Amiagnao. ™ ^.W^J 

' SUC^ T " 3T r H155 " *• th> * nd « f th « •»*• »*l«g 141.0 race series e f 

•laok a»an. If any .f eur readers hav. numbers up and abeve 14155 please let us knew It 
is assua.d that th. last 14100 number listed »as a rec.rdlng ef the su^.r "f 132?. 



OUn NEXT SERIES IS THE'iSTANOaRD VOCAL" SEMiS 
11047 HAAilY A. DELUOaE .TENOR. CAN'T YOU HEAR Li CALLING CAROLINA 

"etei Listing frem tltf i/22.. 

la »t 

mv* V r. _ nnar. iiAi AWU 1 ilArt* IUUNU MAGGIi 
Kete! Listing fr „ TM 3/22 by P. Poy H, ms . ^ by H^d Shelly 

1(043 



flLiu-ic 17113' 

- olylpiqSo^ 

by V trnK1 Dalhart; i'as by Charles Harden 



LORENiO CSLLS _ DRD.-K TO ki ONLY KITH THUS £YAS 
HSRSiRT SUCK . ifH£N YOU AND I SIRS YOUNG liAG 



OLYUPIC 17104' 
OLYtflC 17105P 



REVSLLA HUGHiS _ „ AGAIN 

Net.: L lrtIng fr .. TMw" 3/22 ..'as by Glerla P.rl.s. H. Inf.rmatl.n avaUab!. f.r '«„V 

OB MSXTJiRIii IS THE "HAWAIIAN" SERIES ^ Assumed releases teek place betireen 1/22 i 12/22 

25001-A lfilOlJ ROYAL HA*AIIAN GUITARS . HAWAIIAIi TWILIGHT (SHERWOOD VANDERSLOOT) OLYMPIC ',7,^ 
16103-a ROYAL HAWAIIAN GUITARS . CIRISIRISIN (PESTALO,U) ANDERS LOOT; .OL^IO jgjo^ 

i;i , .rld%y r, l'l d *I?2T' U 'L 1 D i B ^ 0k e" nd » ,ld -,*" VjWian S^lng 8uitars',llsting frem' 03 

alse'l^s 1 ^ fee^Sy t^ll^J^T^^ *~ ^ ^ 

25002 lSl02 A KALUAKA S 3R0»N, HAWAIIAN GUITARS . DRDTIHG OLYMPIC Km,' 

H * • n KiLUANA * Sa ™, i "''*"« GUITARS . DREAMY ALAiAUA ZoLYliPIC 

#H.u»i J Jh" 5- ;,— S by "'T 111 ^ ^Hrumental Duet', listing appeared in TMW.nd-«ay 25 1321 

r assumed as by 'Hawaiian Orchestra', listing appeared in BSlSpSHALApt 1521 ,rl,1 -~»y -^5,152^ 



25003 KALUANA & SHOWN _ ONE TWO THREE FOUR 

EALUANA * BROWN . HAWillAti'LULUSY 
Netel #as by H.„.l u iu Hawaiian Oroh.stra,listing appeared in BS08RNAE July'Ijll. 
infermatien f.r th. Olympic?? identity ef , «n.,tw.,*hr..,W. 
25004 



.OLYMPIC ig 103 » 
.OLYMPIC 15104* 1 
definite 



KALUANA & SHOWN HAUAIIAN GUITARS . KAiJAHA 

■ • H 'Ha ff" 1 *?* * ia ™>»""a <»"ARS . MAUNAI ANU KA MAKANI S!c ^ 

"etel as by Hawaii^ Guitars', listing appeared in TMJOURNAL_Julv 1121 !«. "H ' r tL I 

lieting appeared in *»««UUfc y ^i, 1 , ! f./Ud«Sll y abevrisS wL Hs"tS Sy <t^T ' 



25005 
* 



KALUANA Sl SHOWN _ CHRISTMAS WALTi 
KALJANA 4 BROWN _ PANSY PAGES 



.OLYMPIC ??? 

« .. t-ANSI FACES OLYMPIC 

^.^,Xn?: 1UlU Hl " aU '" ° r0h '' listl " g -*»—• N « «-»—«- en Oi^u? 1 ? 6 ? 10 ., 

»ith Black 2500; i n cenolud. all taewn 'Hawaiian S, P i.s' items. BS 25002,25003 and 25005 were 
listed in TMWOHLD, «/22, 3/22 and 12/22 respectively. All individual infermatim came frem Celleoter 
seuroeso 

It is eur intentlen, at leng last, t. oemplete the Bl aok S ra cempllatien in a ferthoeming issue, 
er as the erudite Walt Allen ably remarked 'Thus endeth the listing ef the Eben Cygnet series.' We 
shall alse present a review ef what happened in all the3e »laok Swan installments. 

" ^"'"f SWAH LISTIN0 WILL BS OONTBrjSD LU A FORTHCOUING ISSUE. FOR LABEL CLASSIFICATIONS 

»wui now IS ISSUE 4 and has been continuous except for issue N , j 2. 

- 24 - 
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KEOOUMHiDED BY 'Record Researoli': 
/OSTRAUAS JAZ2 QDARTHiLY: 2 Glanbrook 
Are., Nth Clayton Vio. Australia - #1.25 

a^ua-isaue.Q_qijartjBrlj_ 

DISCOPHILE: The leading light Tn disco" ~ 
graphical info. -Remit $1.00 to Bill 
Stamn, 2263 Morrison Ave. , Union, N.J. 

1°X ihis_bi-moitilx iublicatiqa. 

JAZi MOSIC: Bi-montnly pub. on Purist Jazz 
Remit, ilj.25 fox annua sub io_Bili. Stama._ 
MATRIX: Di scographi cal magazine. Contact" 

£i^l_ S^amm_for_sub_lnfo._ 

bSTsELVII. 'DISCOGRAPByT #lT0O to^ody" ~ 
Backensto, 37 N. Girard Street, Woodbury, 
£ew J er s ey^ 

WAXWRES OF LOSE Ki.i.TNCTON: A gVe"at di7-~ 
cographieal work. Remit $2.00 to B.&. Aae 
k?Sb, Baldersvaegen. Bandervd. SirB<i«n.-_ 
JOLSDii JOURNAL -issued three times a " 
year by Jolsonairs Memorial Club, 1329 
West Morgan Avenue, Milwaukee lfi Wis. 
fl.ES per year- fine tribtte to Al. 

JAiz, MOWTHLY: excellent publication-remit 
to 'Jazz Monthly Subscription Service', 
St. Austell, Cornwall, England-$2 . 50 for 
1 3Patisi. l5j.qO, £ox 12_monihs.. 

TH1 STORY OF JAZZ by Marshall Stearns. . . 
Published by Oxford University Press.... 
A wonderful book - educational to the 
novice, enlightening to the advanced 

student of Jazz Get it at your local 

book store. 

7AZZ STATISTICS rwril^T^ Ja^B^elinT 
(Hot Club Basel), Lothringerstrasse 57, 
Basei Switzerland.. 

COUNTRY-FOLK HJSIC RSCORD JOURNAL 
Now publi«hing-lat«st issue looks fine. 
Writs to Joseph Nicholas, P.O. Box 147, 
Palnar, Michigan and ask hia for gub. 
detalla for tho 'Disc CoUoetor' Ctho 
Country Record Coll* c tort 1 Bible) 

Lincoln 1-1771 formerly with abc - TV 



STUDIO 7 LTD. 

Photography and Art 



Specializing in 



192 Merrick Road 
Mossapequa Park, L. I. 
Bar Harbour Shopping Center 



